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RED NICHOLS MEMORIAL ISSUE 

by Woody Backensto 

This issue is dedicated to the living memory of a unique musical 
legacy -- one originated, developed, and purveyed by Red Nichols, his talents, 
artistry, and ability to entertain. 

Record Research, since its inception, has been the leading medium for 
providing record statistics and information. These pages have brought to light 
facts about the careers of those featured on phonograph records. Such a service 
has helped bring public acclaim to current performers and helped the historian, 
collector, listener, reader, etc. learn of records which preserve the musical 
creations of departed talents . 

Red Nichols is no newcomer to the text of Record Research. "Small 
Change", a regular column, has been devoted to the activities and accomplish- 
ments of this cornet stylist. A Red Nichols Souvenir Issue appeared in April- 
May 1957 (Issue 12). 

The Souvenir Issue told "The Red Nichols Story" briefly under the by- 
line "From Nichols and Pennies --- Millions!" The issue included a Modern Red 
Nichols Discography --- since 1940. "Small Change" gave dates and details of 
early SAM LANIN recordings from the files of first-trumpeter on the sessions, 
Victor D'Ippolito. There was one additional story which dispensed facts on how 
Red's "Girl Crazy" band gave notice while Red was recuperating from an illness. 
This incident, by the way, started Benny Goodman on his career as a bandleader. 

This Memorial Issue presents the following: 

A "Small Change" column telling of Red's attendance at Culver 

Military Academy. 

A Sam Lanin Discography on the Okeh label, in collaboration with 

Bert Whyatt, which attempts to identify the sessions where Red 

participated. 

A story "Before The Intermission" tracing the band activities just 

before Red left the music business. 

"After The Fermata". Musically, the hold sign ^ or fermata 

indicates a pause in the music. Red returned. 

A discographic dilemma, "The Meandering MacGregors" by Red 

Nichols and His Five Pennies. 

"The Five Pennies Paperback -- Removing its Poetic License". 

A Red Nichols Discography Since 1956. 

"Coda" -- the final passage which brings a musical composition 

to a formal close. 

These items are offered for the reader's pleasure. Comments are most 
welcome. Details, additions, verifications, etc. are always of interest to the 
writer. Unscrambling the perplexing MacGregor transcriptions can only be accom 
plished with help from presently unknown sources. 
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The RED NICHOLS road band of 1935 before Red beoame the oon- 
duotor for two radio shows: The Atlantlo White Plaah Family 
with Bob Hope and the Kellogg Prom Series with guest stare. 
Taken at a studio on 57th Street where they made a movie shott 
while in New York. This was June Rae's only appearance with 
the band. Personnel: Manny Strand(p); Paul Colllns(dm;' 
George Sohmidt and Ray MoCosh(tp); Buford Trego and Buok Weaver 
(tb)| Bill Lower(bass); Russ Crowell, George Baoon, Frank 
Wiloher(The Three Songles); Gilbert Swager, Howard Jenkins, 
and Don Purvianoe (reeds) j King Harvey (g). 
Courtesy of Frank Driggs. 




COR* 



Red doing his thing -old 1935 
for Kellogg Corn Flakes*. 




Red on Snader Teltsoription 
(0.I953). Taken from TV soreen. 
Courtesy of Dunoan P. Sohiedt. 




A Bandleader's Group (1 to r) Russ Morgan, Red Norvo, Joe 
Venuti and Red Niohols.. Courtesy of Dunoan P. Sohiedt 



RED NICHOLS AT CULVER 

Red Nichols attended Culver Military Academy, Culver. Indiana. 
Biographies generally state that Red was expelled from the Academy ' 
for smoking. The paperback book "The Five Pennies", published to 
coincide with the movie by that name, also says Red was kidded 
about his religion while at the Academy. Parts of these 'facts* must 
be the result of fictional editorializing. 

Dr. Raymond Forsyth, well-known in the Detroit area as the 
former trainer for the Tigers, Lions, and Pistons as well as at the 
University of Detroit, was Red's roommate at Culver. The "Doc" 
reports that everyone at Culver liked Red — he didn't have an 
enemy in the world — he was always laughing and playing jokes. 
Furthermore, the religious issue and the 'smoking bit' were untrue. 

As a 14-year-old lad. Red Nichols entered Culver Military 
Academy in December 1919. Friends of the family felt that Red 
would benefit from several years at the Academy and wrote highly 
enthusiastic recommendations on his behalf. A woman lawyer in 
Ogden Utah wrote he was a "musical genius" and that "a bright 
future awaits him. " Others described him as "alert, over active, 
and quick mentally", but here his achievements came solely in the 
field of music. Though his application arrived after school had 
begun Red was accepted and given scholarship funds. Red told me 
he was awarded a music scholarship on the recommendation of 
Herbert L. Clarke, the noted cornet artist, who had heard Red at a 
concert. 

Red played piano, violin and cornet and W. J. O'Callaghan, 
who was to become musical director at Culver for many years, took 
an interest in him. His achievements came on the cornet because 
the other instruments were secondary to him. 

Because he was a spirited boy his energies led him in many 
directions. He played first cornet in the Culver symphony and 
marching band and organized a jazz group which played mostly 
right at Culver. Forsyth was the drummer in these musical organi- 
zations and recalls that a good friend of Red's was clarinetist Paul 
Mason who lived across the hall. Another schoolmate was Horace 
Heidt who later claimed that Red would not let him play piano in 
the Culver jazz band. By the way Enrico Caruso's son was also 
attending Culver at the same time. 

Red had academic problems mostly because he entered late and 
spent the rest of the year attempting to catch up. Furthermore, his 
interests were dominated by his music. He enrolled in the Culver 
Summer School and was a member of the Naval School Band. But 
here again his spirit and drive resulted in a series of problems which 
led to his dismissal in September 1920 prior to opening of Winter 
School. 

Dr. Forsyth thought that Red was dismissed after being caught 
wearing a monogrammed letter sweater home on vacation,- while 
smoking might have contributed it was not the real reason. Red 
really liked athletics, but being small in stature he could not 
participate in sports. 

From what I can gather, Red had accumulated a series of negative 
factors including a less than brilliant academic record and minor 
infractions of regulations, including the misappropriation of a mono- 
gram worn on a letter sweater. Smoking or wearing a letter sweater 
illegally, by themselves, are hardly cause for dismissal. 

Considering all factors the Academy apparently decided that Red 
would not profit from further experience at Culver and should not 
return as a student. Red understood this decision and regretted his 
actions. He wrote to Professor O'Callaghan that he would "live it 
down even if I have to go back and apologize to every faculty mem- 
ber face-to-face. " 

Apparently he made it up to Culver in future years because he 
was restored to the Academy's list of alumni. Red was proud to be a 
part of the Culver tradition; to the very end his repertoire included a 
medley of songs he had known at Culver 45 years before. 

This disciplinary action was impressed in Red's character. It no 
doubt made Red a stronger taskmaster later on with his sidemen as 
well as himself. Dr. Sigmund Freud could have explained this more 
effectively than I! 

My thanks to Stan Hester who spoke to Dr. Forsyth on behalf of 
these notes. 
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OKEH RECORDINGS 
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This discography was achieved by pooling our infoi-mation on these recordings. I had 
been working in a somewhat desultory manner on the entire Lanin discography since 
1950 when Derek Coller and I tried to hasten the appearance of the L section of Jazz 
Directory . Woody' s privately circulated OKeh listing in 1965 precipitated action on 
this section and what follows is the result. 

It should be understood that our joint effort was directed at listing the sessions 
as completely as possible with no attention paid to personnels. The presentation of 
this material as it appears here is my own and blame for errors and omissions must 
not be Woody 's. The notes on personnels and musicians which follow this preamble 
are entirely mine although, of course, I have drawn considerably on previously pub- 
lished works which are acknowledged. 

Information on the 1920 recordings is scrappy but, in any case, they are doubtless 
of little or no importance. From 1S23 on, however, we feel that our data is fairly 
complete although we'll allow that there are oertainly more issues on European and 
other non-American labels than we show. Pseudonyms and major variations of bend- 
titles are shown after each session where applicable. It should be noted here that 
[ arlophone issues of many of the sides issued on OKeh as Sam Lanin and his Famous 
Flayers are lebelled as being by his F8mou3 Players and Singers and minor variations 
of this. These have been omitted as have issues labelled Sjim. ianin and (lis Orches- 
tra . English Ariel 4183 (master s74050B) is exceptional in being labelled. as by The 
iielody Sheiks instead of the inevitable Ariel Dance Orchestra . 

Keseerch on OKeh master series has revealed that the 70000 series was continued for 
some months after the 80000s were started. The reason for this is unknown but it is 
a matter of fact and culminates here in the sides listed for November 10, 192G, hav- 
ing matrix numbers from both series. _ I am almost completely oertain that these two 
were made on the same date; Jirian Rus't obtained the date from the files for 74415 
but there is no entry for 80206 which he estimates as "o. 11/11/26. " 

From January 15, 193C, on many of the sessions contained non-vocal takes for release 
on American Parlophone and Odeon which apparently were intended for export. These 
wore not issued on the OKeh label, as is shown and, in fact, whole sessions were 
released on a variety of labels with the exception of the "parent" OKeh. Many sides 
were renumbered to vaOOOOO master series for issue on H=rmony, Velvet Tone, etc. , 
and here I have indicated the former label as beinj. the original issue but this is 
purely arbitrary. 

The two sides made on October 10, 1950, and issued on Columbia 2317D as Ipano Trou- 
bndQuxa are listed here for completeness as it seems certain that they are part of 
tKTiame session as these OKeh mester numbered titles which follow. 

The two listed ...arch 2, 1931, sides are inoluded in the main listing although they 
are really Harmony masters renumbered for OKeh; this because the OKeh, release was 
labelled as being by gam ianin and his Famous Players. See the appendix for other 
exempts which were not issued on OKeh. 
All sessions were made in Hew York. * 



NOTES ON PERSJMELS AID MUSICIANS 

Sam Lanin used a vast number of musicians for reooroing purposes and, beoause of 
this and the limitations of the arrangements, it i3 difficult (if not impossible) 
to give accurate personnels for these sessions. However, the names of many of 
the men are known and it is occasionally possible to identify individuals. In 
compiling these notes I hove drawn, with acknowledgements and thanks, on three 
major sources of discographioal information: "Jazz Kecord s 1897-1931 " by Brian 
Kust, "Jack Teagarden ' a Musio " by Howard J. Y/aters, and " Heoord Research. " These 
are identified by the initials "JR," "JT" and "HR" followed, in the case of the 
first and second, by the page number; for the last, by the issue number and page 
number. Any musician identification lacking such a reference can be taken as 
being my own; any inadequacies here are reflections of two things - I have only 
been able to listen to rouf hly a qurrter of the titles released and I do not have 
too reliable an ear. 1 

I know nothing of the earliest recordings but the basic instrumentation had been 
established by the first 192."> session. This oonsisted of too trumpets or cornets, 
trombone, three reeds (too altos and a tenor with one or more doubling on clarineti 
piano, banjo, brass bass and drums (the last probably being no more than snares, 
blocks and/or cymbals). One or too violins were occasionally added and sometimes 
a baritone or bass sax. Towards the end there was a third trumpet end a second 
trombone on some sessions and the banjoist doubled on guitar behind vooals or even 
through the whole i>erfor;.iance. 



Newcomers hoping to break in the recording studios came to 

Red Nichols for his help many a trumpet player received his 

start subbing for Nichols. After 1927, Red was to have a family 
obligation which detracted from free-lancing night and day with 
musloians in and out of the recording studios. Therefore, the 
number of Sam Lanin sessions after 1927 which feature a Nichols 
solo should be extremely small. 

Just a few brief comments on other braBS men of the 
period desorlbed disoographlcally. After the departure of Miff 
Mole, the trombone work seems to be almost exclusively that of 

Sam Lewis at least until the end of 1926. Joe Tarto'a 

pronounoed tuba beat seems present throughout these recordings 
at least into the early 1928 sessions. 



THE MELODY SHKIKS : *— Nichols aolon on 7'VIOfi' 

S73105T -OK-4027* TEU . 1^ IN ^ ^RINGtS) 9 ^^ 

r™™LV 8plt0lE 3 S32.°dG 03174, A60147, Lind A4275 
XoJslu BLUES 

-PaE K5357 CapitolE 3932, OdO 03174, A60146 

note: CapitolE 3932 as ALFRED'S ORCHESTRA 



1925 



B73106A OK 40279. 



LANIN'S ROSKLAND ORCHESTRA: 

t7464B OK 4153: THE LOVE NEST (intro: MARY) 



o June. 1920 



*-- Nichols solos 

B73165C OK 40326. SOB SISTER SADIE 
873166C Oh 40326. CHEATIN' ON ME 

*»- Vlo D'Ippolito & Red Nichols solos 
s73236B OK 40341. ALL ABOARD FOX HEAVEN I Ernest Hare, vooal) 

-PaE E5424, OdO 03037, A60155 
S73237C OK 40341. LADY OF THE NILE 

-PaE E5424,0dG 03037, A60154,Lind A4298 



87603 



OK 4210. JUST SNAP YOUR FINGERS AT CARE 

OK 4212. GRIEVING FOR YOU 

OK 4217. THE WEDDING BLUES 

OK 4231. CARESSES 



8165C 
8166C 



OK 
OK 



JRp355'o partial personnel of Jules Levy, Jr., Phil Napoleon, trumpets; Miff Mole 

or Vincent Grande, trombone; Iddie Lang or John Call, banjo; Joe 'i'arto, brass bass 

Vic Berton, drums; remainder unknown, is a. useful basis for the earliest (1923/4) 

sessions. >.ed iiichols, cornet, commenced recording with Lanin in Deoember, 1923 

(RH17p4) recalling both Vic d'Ippolito and -lymie Farbeman as first trumpets and 

Sammy Lewis on trombone. '. ole left Lanin in May, 1924- (RU34p3) and can be heard THE LANIN ORCHESTRA : 

en 72414, probably on 72510/i and (jRp28) on 72553/4. 



I CALL YOU SUNSHINE 
THE CLOCK OF LOVE 



8177 OK 4259. I NEVER KNEW 



o November. 1920 



o December. 1920 
-Od 20047 
-Od 20047 

-Od 20055 



For thin first Arkensav. Traveler s session ('.'ay, 1924) JRp2C has Nichols, (?)Farber- 
man, :.!ole,(?)Chuck duller and (?)Loring Mc"urray, clarinets/altos, (?)Lucien Smith, 
tenor, Eube Sloom or (?)Frank Black, piano, Cali, Tarto and Certon. The next ses- 
sion (August, 1924) under this: name apparently cpjinot include d'Ippolito (or Mole 
for that matter - see the previous paregreph) as his first Lanin session was the 
September 18, 1924, one listed in the discography (RR12pl2). 

There were no doubt minor personnel changes during the next few sessions but 
u'Ippolito ajd idohols (the latter obviously on 73068] the regular trumpets until 
April 3, 1925, which was the former's final Lanin OKeh date. His replacement seemi 
to be unknown f.:r the remaining Travelers sessions for which JRp26 suggests Tiok 
.Johnson and Alfie Evans, clarinets/altos, and Fred Morrow, tenor, "on most titles." 

Jecausc of the almost complete lack of sides to listen to, the next session for 
which there is any information is that of January 6, 1927, for which JR356 has 
Leo MoConvilie BXtS iiicholc, trumpets; i'om Dorsey and/or Mole, trombone; (?)Jimmy 
Lorsey, clarinet/alto; Johnson and Evans, clrrinetB/'tenors; Black, Frank Signorelli 
or Arthur Schutt, pirno; (?)Cali, ba.njo; 'I'arto, brass bass; Eerton, drums. 

I cannot identify yr.y Musician on the other too January sessions nor on the second 
February one. I am sure i.'ichols is on the May 25 date and again on the too August 
sessions. Ha may v.eli be on the September 17. sides which do not include Sylvester 
Ahola, trumpet, despite JRp464 \see RH78pO) which, however, gives McConvi.lle as the 
other trumpet end Larry Abbott and Andy Sanella, clarinets/altos, and Irving Erod- 
sky, piano, with the remainder unknown. 

Still in 1927, October <- has Jill Rank, trombone and Sannelle on banjo (jRp357) 
with the sai.ie rouroe giving the last n-med on steel guitar also on October 17; I 
seem to hear Kioholo on these sides. The next too sessions are undistinguished 
but Kovember 11 has trumpeter Ahola on his only Lanin session (l!)(7Sp8 again), 
i-.r. Ahola recalls "Lanin playing the oymbal crashes himself. " 

February 15, 1926, has clarinet and alto by perhaps Jim.My Dorsey and ( JTpl55) 
trombone by '.robcbly Sammy Lewis, May 4 has Mole and June 11 and August 3 both 
Corseys. September 26 has a short trumpet solo (McConville?) on the first side and, 
as noted in the discography, bloom featured on piano on the second. Both November 
e and December 5 seem to have Tom lorsey 's trombone. 

January 25, 1929, features much trombone (no doubt Dorsey again) and perhaps the 
clarinet ie by Jimmy Dorsey; I will not even guess at the identity of the tenor 
player. The pianist on .'.'.arch 22 is almost certainly Schutt. 

403770 on February 25, 1930, is untypically lanin as it seems to be by a small 
group only; tentatively suggested are MoConville, Mole (.TTpl55), clarinet and tenoi 
ir.os uncertain, i31oora; rhythm includes guitar- throughout. 

JTp71 has a "partial collective personnel for the period Kay-July, 1930. " Slightlj 
Modified, it also appears ki JRp358. This gives some idea of the problem facing 
anyone attempting to ap vly personnels to any one session. Thanks to Mr 'waters, we 
know that June 9 has ...annie Klein,- trumpet, Jack Teagarden, trombone and Schutt on 
piano; on July 11 one of the trumpets is by Tom Cianelli, theclarinet solos are by 
Joe Dubin and both Teagarden end Schutt are again present. 

On August 8 I hear Klein, both Dorseys and Schutt and JRp35C adds MoConville to 
these four for October 1C. 

I have written down "Livingston" for the tenor on January 20, 1931 and, finally, 
you are referred to JRp559 for April 3, 1931 (listed in the Appendix to this 0:'.eh 
aiccography) . 



November 8, 1923 
872019B OK 4986. LAST NIGHT ON THE BACK PORCH (I LOVED HER BEST OF ALL) ~ 

-PaE E5139,0dG 03213, A312847, Lind A4204 
B72020C OK 4986. ROAMIN' TO WYOMLN' 



o Deoember 11, 1923 
S72169B OK 40037. I'M SOMEBODY NOBODY LOVES 

-PaE E5205,Lind A4201 
S72170B OK 40014. MAMA GOES WHERE PAPA GOES (OR PAPA DON'T GO OUT TONIGHT) 

-PaE E5190 

February 1. 1924 
S72307 OK 40069. LONELY LITTLE WALLFLOWER 

-OdG 03183, A312844 
S72S08B OK 40053. A SMILE WILL GO A LONG LONG WAY 

-PaE E5203,Lind A4246 

* — early Red Nichols * another tp late Maroh, 1924 

S72413B OK 40084. IT HAD TO BE YOU 

-PaE E5243,0dG 03152, A312850 
S72414B OK 40084. INNOCENT EYES 

-PaE E5252,0dG 03152, A312851, Lind A4270 

* — early Red Nichols & another tp May 8, 1924 

S72510B OK 40111. OH, BABX (DON'T SAY NO SAY MAYBE)(Billy Jones, vooal) 

-PaE E5257 
S72511A OK 40111. BIG BOY (Billy Jones, vooal) 
-PaE E5257 



*— Vlo D'Ippolito 
8732890 OK 40358. 

S73290A OK 40358. 

875291C OK 40357. 

* — Nichols solos 
S73347B OK 40369. 

B73346D OK 40387. 

* — Nichols solos 

S73383A OK 40412. 

873384B OK 40587. 

THE ARKANSAW TRAVELERS 
S73494A OK 40426. 

373495/1 OK 40438. 

THE MELODY SHEIKS : 
S75543B OK 40451. 

S73544B OK 40451. 

* — Nlohols solos 
B7S616 OK 40484. 

873616C OK 40472. 
S73617B OK 40472. 



& Red Niohols 
ISN'T SHE THE SWEETEST THING 
-PaE E5403 
MOONLIGHT AND ROSES 
-PaE E5431,0dG A60354,Lind A4337 
IF YOU KNEW SUSIE 
-PaE E5389,0dG A60165,Lind A4293 

LET ME LINGER LONGER IN YOUR ARMS 
-PaE E5402, OdG 03290, A60165, Lind A4303 
FLORIDA 
-PaE E5400 



Maroh 15. 1925 



April 3. 1925 



May 4. 1S25 



UTCULEIE LADY 
-PaE E5420 
STEPPIN 1 IN SOCIETY 
-PaE E54O0 

I * — Nlohols solos 
ROW ROTROSIE.' (Billy Jones, vocal) 
-PaE E5435,0dG 03373, A6O190 
INDIAN NIGHTS 

-PaE E5520,0dG 03575, A60191, Lind A4299 
note: OK 40438 and all reissues as THE MELODY SHEIKS 



May 30, 1925 



o July 2. 1925 



*-- Nichols solos 

MARGUERITE 

-PaE E5486, OdG 03505, A60197, Lind A4305 

CECILIA 

-PaE E5486,0dG 03305, A60196 



o Auguat 17. 1925 



lanin's ARKANSA'iY TRAVELERS : *-- Nichols very unlikely 
S7B553C OK 40124. GEORGIA' BLUES 
S72554A, C OK 40124. LOST MY BABY BLUES 



c May 20, 1924 



September 15, 1925 
MIGHTY BLUE 

-PaE E5540,0dG 03318, A60208, Lind A4310 
I'M KNEE DEEP IN DAISIES (AND HEAD OVER HEELS IN LOVE) 
-PaE E5505, Ariel 4148 
BROWN EYES, WHY ARE YOU BLUE 
-PaE E5505 

note: Ariel 4148 as ARIEL DANCE ORCHESTRA 



THE LANIN ORCHESTRA : * — not heard, but Nichols out of town c July 27, 
B7270H OK 40170. SOMEBODY lOVES ME 

-PaE E5269,0dG 03151, A60110 
B72702A OK 40170. BAGDAD 

-PaE E5269,0dG 03151, A60111, Lind A4257 



873802 
875805 



OK 40529. 
OK 40529. 



Deoember X. 1925 
FIVE FOOT WO, EYES OF BLUE (Billy Jones, vocalj 
-PaE E5546,0dG 05520, A60226 
TOMORROW MORNIN' 
-PaE E5546, OdG 05320, A60225 



August 11, 1924 



THE arkansaw travelers : * — Nlohols present 

S72747B OK 40183 SHE LOVES ME (Vernon Lalhart, vooal) 

-PaE E5293 
B72748B OK 40185. ANY WAY THE Vi'IND BLOWS (Vernon Dalhart, vocal) 

-PaE E5295 

THE LWIN ORCHESTRA : * — Vlo D'Ippolito but not Nichols September 18, 
872829B OK 40200. WHEN I WAS THE DANDY AND YOU WERE THK BELLE 

-PaE E5341 
872830C OK 40200. MY BEST GIRL 

-PaE E5341 



* — Nlohols solos 
873947B OK 40550. 



Janu 



S73948B OK 40550. 
875949B OK 40560. 



1924 *— Nlohols solos 
874028 OK 40580. 



670825bw 



Further Note from Woody Baolce 



— Bert Whyatt 



*— Vlo D'Ippolito but Nlohols unlikely October 17. 1924 

S72917C OK 40219 I WANT TO SEE MY TENNESSEE 

-PaE E5580 
872918B OK 40219 SOME OTHER DAY 

THE ARKANSAW TRAVELERS : * — D'Ippolito but Nichols unlikely November 19. 
872980C OK 40256. COPENHAGEN 

-OdG 05011, '60125, Line A4522 
872981B OK 40236. THOSE PANAMA MAMAS 

-OdG 03011 A60124 Lind A4266 



*-- Vio D'Ippolito & Red Nlohols (tp) 



Slnoe this is a MEMORIAL ISSUE, my main role Is to 
identify the presence of RED NICHOLS wherever possible. My 
opinions are preoeded by "* — ", and they appear before the 
first master of the session. These opinions are expressed after 
much study and rellstening, regardless of information reported 
previously. (I should add that Bert did not have the benefit 
of my beliefs when he wrote the part Just above thlB seotion. ) 
■fhen comments are lacking, the reader may assume oorreotly that 
I have not heard the reoord. 

NloholB continued to record for other directors 
throughout the twenties. He was still In great demand. His 
own business ventures, however, started taking priority. 



873031B OK 40277. 
S73032B OK 40257. 



S73055B OK 40267. 



December 18, 1924 



HOW I LOVE THAT GIRL 
-PaE E5581 OdG 03169, A60143 
HONEST AND TRULY 
-OdG 05166, A60155 Lind A4271 
KOMEBOUND (FOR CHARLESTON, SOUTH CAROLIN') 
note : OK 40257 and German issues as THE LANIN ORCHESTRA; 
PaE E5381 as THE ARKANSAS TRAVELLERS 



874029C OK 40590. 
B74050B OK 40580. 



*-- Not Nichols 
S74100A OK 40605. 



874101B OK 40605. 



800540 OK 40652. 



800558 OK 40S32. 



AFTER I SAY I'M SORRY 
-PaE E5579,OdG A60239 
PRETTY LITTLE BABY 
-PaE E5579,0dG A60240 
BEHIND THE CLOUDS 
-PaE E5580,0dG A60245 

c late Fet 
SO DOES YOUR OLD MANDARIN 
-PaE E5604 

LET'S TALK AB3UT MY SWEETIE (Billy Jones, vocal) 
-PaE E5616 

OH.' YOU LULU BELLE (Billy Jones, vocal) 
-PaE E5604, Ariel 4185 



20. 1926 



1926 



THE GIRL FRIEND 

-PaE E5851,0dG A60265 

THE BLUE ROOM 

-PaE E5851,0dG A60265,Lind A4527 



YOU NEED SOMEONE TO LOVE YOU 
-PaE E5668,0dG 05588, A60277 
ROSES REMIND ME OF YOU 
-PaE E5668,0dG 03388, A60278 



THE ARKANSAW TRAVELERS: 



* — Nlohols solos 



April, 1926 



June 3, 1926 



June 21, 1926 



* — Vio D'Ippolito & Red Nlohols(tp) -plenty solos 
873087A OK 40505 WHY COULDN'T IT BE POOk LITTLE ME 
873088C OK 40277. I'LL SEE YOU IN MY DREAMS 

-PaE E5381,0dG 05169, A60142, Lind A4277 
note : OK 40505 as THE MF.LODY SHEIKS; 

PaE K5581 as THE ARKANSAS TR» v-y.LLERS 



January 10, 1925 



74leOB OK 46S40. iiREEZIN' ALONG WI!EH THE BREEZE 

-PaE E5655,0dG A60288,Lind A4352 
74181 A OK 40640. WHEN THE RED, RED ROBIN (COMES BOB, BOB, BOBBING ALONG) 
-PaE E5655,0dG A60287,Lind A4352, Ariel 4192 
note : PaE E5655 as THE ARKANSAW TRAVELLERS with the first 
title as "Breer.in' Along The Breeze" 
Ariel 4192 as ARIEL DANCE ORCHESTRA 



THE MELODY SHEIKS : * — Nichols solos on 74225 
74224A OK 40651. BARCELONA 

-OdG 03352, „ .,. , v 

74225A OK 40649. BABY FACE (Theo Alban, ™°al; 
| -PaE E5652,0dG 03395, Lind A4556 



July 15, 1926 



THE ARKANSAW TRAVELERS : 

74308A OK 40674. TING-A-LING, THE DELLS 'LL RING 



80148A OK 40700. GIVE MB A UKULELE AlfD A UKULELE BABY (Lem Cleg, vocal) 
80149B OK 40699. JUST A BIRD'S EYE VIEW (OP MY OLD KENTUCKY HOKE) (Lem Cleg, to) 
80150B OK 40699. HALF A MOON (IS BETTER THAN NO ;«»N)(Lem Cleg, vocal) 
note: OK 40699 as ARABY GARDEW'S ORCHESTRA 



c August 23, 1926 *-_ Nichols boIob on 81259 

.V812S90 OK 40876. THE VARSITY DRAG (vocal trio) 

-PaE RJ7S 
612400 OK 40874. FAREE (vocal trio) 
-PaG A4929,0aG A189084 
note : OK 40876 as OKEH MELODIANS 



— Nlohola present 

W81956A OK 40972. MY OHIO HOME (vooal) 



December 22, 1927 



August 17. 



October 1. 1926 



-PaE R124 
W81957B OK 41003. I'VB BEEN LONGING FOR A GIRL LIKE YOU (vocal) 

-PaE R140 
W81958A OK 41003. WHAT A •WONDERFUL WEDDING THAT WILL BE (vooal) 

I -PaE H140 

note : OK 40972 as JUSTIN RING'S OKEH ORCHESTRA; 
OK 41003 as NEW YORK SYNCOPATOBS 



c August 18. 



late October. 1926 



SAM LANIN'S MELODY SKEIKS : 

80186 OK 40709. LOOKING AT THE WORLD THROUGH ROSE COLORED GLASSES 

80187 OK 40709. HERE COMES FAl'WA 

November 10. 1926 
74415A OK 40716. MY BABY KNOWS HOW (Lem Cleg, vocal) 

-PaAu A2135 
80206A OK 40716. I DON'T MIND BEING ALL ALONE WHEN I'M ALL ALONE WITH YOU (Lem 

-PaAu A2135 /Cleg, vooal) 

THE ARKANSAW TRAVELERS : * — Nichols solos November 26. 1926 

W80225B OK 40727. I CAN'T GET OVER A GIRL LIKE YOU (Lem Cleg, vocal) 

-PaE E5761,OdG A189004,Lind A4503 
W80226C OK 40724. TAKE IN THE SUN, HANG OUT THE MOON (Lem Cleg, vocal) 

-PaE E5774,0dC 04003, Lind A4502 
W80227A OK 40727. BROWN SUGAR 

-PaE E5761,0dG A18S004,Lind A4503 



September 17, 



THE MELODY SHEIKS: * 
W80264B OK 40745. 



W80265B OK 40744. 



W80266B OK 40744. 



— Not Nichols, an Imitation 
ONE ALONE (Paul Hagan, vooal) 
-PaE E5763,0dG 04005 
TELL ME TONIGHT (Paul Hagan, vocal) 
-PaE E5770, Ariel 4208 
IDOLIZING (Paul Hagan, vocal) 
-PaE E5770 
note: Ariel 4208 as ARIEL DANCE ORCHESTRA 



December 24, 1926 



SAK LANIN AND HIS FAMOUS PLAYERS : 



W80281B OK 40740. 



W80282C OK 40740. 



IN A LITTLE SPANISH T07/N (Irving Kaufman, vocal; 
-PaE R3319,PaAu A2417,PaG A4505,0df. 04004 
MOONLIGHT ON THE GANGES (irvin? Kaufman, vocal) 
-PaAu A2417,PaG A4505,0dC 04004 



January 4, 1927 



January 6, 1927 
W80288A OK 40738. IT MADE YOU HAPPY WHEN YOU MADE ME CRY ( RussellDouglas, vocal) 

-PaE R3318,PaAu A2144,0dG A1890O5 
W80289A OK 40738. I'VE GOTTA GET MYSELF SOMEBODY TO LOVE (RussellDouglas, vocal) 

-PaE R3318,PaAu A2144,0dG A189005 



*~ Niohols very doubtful here( Sorry, Bert.) 
W81249C OK 40876. LUCKY IN LOVE (vooal) 

-PaE R175 
W81860B OK 40874. DANCING TAMBOURINE 

-PaE R3414,PaG A4929,0dG A189084 

note : OK 40876 as OKEH MELODIANS 

*-- Nichols' presence possible 

W81447A OK 40898. MY BLUE HEAVEN (vooal) 
W81447B PaE R3438. MY BLUE HEAVEN (vooal) 
W81448B OK 40905. A SHADY TREE (vooal) 

-PaE R3437 
H81449B OK 40898. THERE AIN'T NO LAND LIKE DIXIELAND TO ME (vooal) 
-PaE R3438 
note : OK 40898 and 40905 as OKEH MELODIANS; 

PeX R3438 as SAX LANIN'S ARKANSAW TRAVELLERS 

* — possibly Leo MoConvllle( tp) September 30, 

W81496C OK 40905. W iKN TIE MOHNItfS GLORIES WAKE UP IN THE MORNDS} (vocal) 
-PaE R3437 

SUMMERTIME SWEETHEARTS (Lem Cleg, vocal) 
-PaE R5488 
A SIREN DREAM 

-PaE R3459,PaG A4913,0dG A189064 
note: OK 40905 as OKEH MELODIANS; 
PaE R3488 as SAM LANIN'S ARKANSAW TRAVELLERS 

* — Nichols solos on 81507 

W81505A UK 40902. SOMEBODY LIED ABOUT ME waltz (vocal) 

-PaE R3454,?eG A4918,0dG A189072 
W81506B OK 40902. DIANE waltz (vocal) 

-PaE R3454,PaG A491S,0dG A189072 
W81507C OK 40914. EVERYBODY LOVES MY GIRL (vooal) 

-PaE R3527 

note: OK 40914 as THE TEXANS 



■ Nichols present 

(400049 OK 40978. SAY SO.' (vooal) 



January 25, 1928 



T400050 
f4CO051C 



OK 40978. OH GEE.' - OH JOY.' (vooal) 
OK 40992. CHLOE (vocal) 

-PaE R139,PaAu A2456 

note : OK 40978 as OKEH MELODIANS; 

OK 40992 as GOTHAM TROUBADOURS 



W401299B 
W401300B 
W4O1301B 

W401426B 
W4014270 
W401428A 



OK 41162. 
OK 41146. 
OK 41146. 

OK 41159. 
OK 41159. 
OK 41162. 



November 8. 1928 

SWEET DREAMS (Seger Ellis, vooal) ~ 

-PaAu A2685 

SOffiDAY, SOMEWHERE (WE'LL MEET AGAIN) (SegerEllls, vooal) walta 

-PaE -R296, PaAu A2670,0dG A189218 

PARADISE (Seger Ellis, vooal) waits 

-PaE R419, Ariel 4429, OdG A189218 

note : OK 41162 as NEW YORK SYNOOPATORS; 

Artnl 4429 as ARIEL DANCE ORCHESTRA 



SWEETHEARTS ON PARADE (vooal) 
-PaE R296,PaG B12734,0dG A189211 
EV'RYBODY LOVES YOU (vooal) 

DREAMING OF THE DAY 

note : OK 41162 as NEW YORK SYNOOPATORS 



Deo ember 5, 192S 



,78 1497 A OK 40913. 
W81498B OK 40913. 



October 4, 

to 



'4CO079B OK 40990. TOGETHER waltz (vooal) 

-OK 16289, PaE R104, Ariel 4301, PaAu A2454,0dG A221066 
•4OO080B OK 40990. RAMONA waltz (vooal) 

-OK 16289,PaE R158,E6063,PaAu A2454,PaG A4545,B12642,0dG 

/O4O72,A189114,All89150,CoJap M84 
4000810 OK 40991. THERE MUST BE A SILVER LINING (vocal) 

-PaE R104,PaAu A2455,0dG A221095 

note : OK 40991 as JUSTIN RING'S OKEH ORCHESTRAj 
Ariel 4301 as ARIEL DANCE ORCHESTRA; 

«PaE E6063 as THE MERTON ORCHESTRA 
February 15. 1928 
400084A OK 40996. MY MIAMI MOON (Noel Taylor, vooal) 

-PaE E6024,0dG 04054 
40O085B OK 40996. I'M ALWAYS SMILING (Noel Taylor, vooal) 

-PaE E6024, OdG 04054 
400086B OK 41002. I JUST ROLL ALONG (Noel Taylor, vooal) 
-PaE R158,0dG A221095 

note : OK 40996 and OdG 04054 as BILLY HAYS AND HIS ORCHESTRA, 
OK 41002 as OKEH MELODIANS; 
PaE E6024 as WILL PERRY AND HIS ORCHESTRA 



W401555B 
W401556B 



January 25, 1929 

OK 41228. I'M CRAZY OVER YOU (Bing Crosby, vooal) 

-Od 0NY41228,PaE E6148,PaAu A2747,0dF 193314 
OK 41228. SUSIANNA (fling Crosby, vooal) 

-Od 0NY41228,PaE R339,PaAu A2790,Ariel Z4S64,0dG A221112, 
/Odlt 0-10094 
W401557C OK 41188. IF I HAD YOU (Bing Crosby, vooal) 
-PaE E6148,PaAu A2737,0dG A189234 
note : Od 0NY41228 as EDDIE GORDON'S ORCHESTRA; 
PaE E6148 as '.TILL PERRY'S ORCHESTRA; 
Ariel .Z4364 as ARIEL DANCE ORCHESTRA; 
W401556B and -.74015570 were also issued on English Pnrlophone 
PMC7006, a 12" lonp play record 



W80326 OK 40754. BLUE SKIES (Vaughn de Leath, vooal) 

-PaE RS519,PaG A4513,OdG A189009,Lind A4513 

W80327 OK 40754. YANKEE ROSE (Vaughn de Leath, vooal; 

-PaE R3325,PaG A4513,0dG A18'.,009,Lind A4513 



January 24, 1927 



January 29, 1027 



* — no Nlohols heard , ., ,. 

W80342A OK 40761. MOONBEAMS.' KISS HER FOR ME-Ivooai; 

-PaE E5823, Ariel 4229, OdG A189020 
'W80543 OK 40766. I'M LOOKING OVER A FOUR LEAF CLOVER (Irving Kaufman, vooal) 
-PaE R3325,0dG A189020 
note : OK 40761 as OKEH MELODIANS; 

PaE E5823 as PAUOPHONE MELODIANS; 
Ariel 4229 as ARIEL DANCE ORCHESTRA 



W81548A 
W81549B 
W81550B 

W61565B 
.78 1566 A 
,781567 A 



Not Nichols February 17, 1928 

0094A OK 40992. SUNSHINE (vooal) 

-PaE R103,PaAu A2456,0dG A189127 
IO0095B OK 41027. YOU'D RATHER FORGET THAN FORGIVE waltz (vooal) 
-PaE E6036 
note : OK 40992 as GOTHAM TROUBADOURS; 

OK 41027 as JUSTIN RING'S OKEH ORCHESTRA; 
PaE B6036 as WILL FERRY'S ORCHESTRA 



Ootober 17, 
OK 40919. TOGETHER 'WE Ti.'O (Seger Ellis, vooal) 

-PaE R3459 
OK 40919. WHAT'LL YOU DO? ( Seger Ellis, vooal) 

-PaE R3458 
OK 40933. THERE MUST BE SOMEBODY ELSE (Seger Ellis, vooal) 

-PaE R3458,0dG A189090 IO0622B OK 41031. SWEET SUE - JUST YOU (vooal) 

note : OK 40919 as JUSTIN RING'S OKEH ORCHESTRA _ PaE jq-jq^j^ A2497,0dG A189168 

October 24, l00608 _ ) ^ 1426fL sffEST SUE _ just YOU (vooal) 
-Ve 2533V, CI 5473C 



V/401734B 
W401755B 
7/401736C 

W401896/I 
W401897A 
V/401898B 



OK 41264. 
OK 41215. 
OK 41215. 

OK 41264. 
OK 41257. 
OK 41257. 



* — no Nichols heard 
W403627A OK 41368. 



OK 40925. THINKING OF YOU (vocal) 

-PaE K311 
OK 40925. UP IN THE CLOUDS (vooal) 

-PaE R311 
OK 40927. WHERE 13 MY MEYER? (vocal) 

-PaE R103 

note : OK 40925 as BOB STEPHENS AND HIS ORCHESTRA; 
OK 40927 as GOTHAM TROUBADOURS 



400623B OK 41031. IN MY BOUQUET OF MEMORIES 

-PaE R199,OdG A189168 
W0624 OK 41027. ALL DAY LONG 

note: OK 41027 as JUSTIN RING'S OKEH ORCHESTRA 



April M. i§2&v/4900Sl 
V/403628A 
W49O032 
W403629A 
7/490033 



November 8, 



*~ Nlohols solos 
W80582 OK 40782. 

W803838 OK 40761. 



W80476 OK 40781. 



W80477 OK 40781. 



February 5, 1927 

i -Want to be milks fro.: everyone 

-PaE E5823 

IT ALL DEPENDS OH YOU (vocal) 
note : OK 40761 and 40782 as OKBH MELODIANS; 
PaE E5023 as PARLOPHONE HKUDDIANS 

c February 23, 1927 

RIO RITA (vooal) ,,_,_ 

-PaAu A2377,faG A4515,OdG 04030, A189014, A221198, Lind A4515, 
/Odlt 167232, Ariel Z4610, PaE R529 

THE KINKAJOU -PaE R529 ..... 

-PaAu A2377,PaG A4515,0dG 04030, A1890 14, A221198, Lind A4515 
note: Odlt 167232 as SAM LANIN ORCHESTRA; 
Ariel Z4610 as ARIEL DANCE ORCHESTRA 



I00649B 
W0650B 



O0775C 



*— Nlohols possible, altho no real solo 

W8G674B OK 40810. IT'S A HAPPY OLD WORLD AFTER ALL (vocal) 

-PaE E5854,0dG 04017 
W80675B OK 40810. SIDE BY SIDE (vooal) 
-PaE R3346,0dG 04017 
note: PaE E5854 as PARLOPHONE MELODIANS 



o March 25, 1927 



May 25, 1927 



— Niohols solos on 81794 
W81792B OK 40937. MY NEW YORK (vooal) 

-PaE R3531,0dG A189091 
W81795B OK 40941. THE aEGGAR (vooal) 

- PaE E5999 
W81794A OK 40937. -.THERE iiAVE YOU BEEN ALL MX LIFE (vocal duet) 
-PaE R230,0dG A189091 
note : OK 40941 as OKEH MELODIANS; 

PaE R3531 as ROOF GARDEN OROiffiSTRA 
PaE E5999 as WILL PERRY'S ORCHESTRA, 
I — Sylvester Ahola(tp) 

W8181SB OK 40960. I FELL HEAD OVER HEELS IN LOVE (vooal) 

-PaE R3499 
W81817A OK 40941. HOW LONG HAS THIS BEEN G.'ING ON? (vooal) 
-PaE R3488 
note : OK 40941 and 40960 as OKEH MELODIANS; 

PaE R3488 and R3499 as SAM LAttN'S ARKANSAW TRAVELl^^ 

November 21 
OK 40945. AMONG MY SOUVENIRS 



Nichols' presence possible 
W0648B OK 41038. I'D RATHER CRY OVER YOU (vooal) 
-PaE R199, Ariel 4299 
OK unrel. I'M RIDING TO GLORY (WITH A GLORIOUS GIRL) (vooal) 

-PaE" R180 
OK 41038. GET OUT AND GET UNDER THE MOON (vooal) 
-PaE R179,PaAu A2549 

note : OK 41038 as BILLY HAYS AND HIS ORCHESTRA; 
Ariel 4299 as ARIEL DANCE ORCHESTRA 



May 4, 1928 



W403769C 
W4O3770B 
W403771B 



OK unrel. 
OK 41364. 
OK unrel. 
OK 41364. 
OK unrel. 



OK 41383. 
OK 41385. 
OK 41383. 



June 11 
OK 41063. SORRY FOR ME (vooal trio) 

-PaAu A2534,PaG A4548,0dG 04075, A189158 
November ±i. fi0776B QK 41063i jxjn • T KEEP ME IN THE DARK, BRIGHT EYES (vocal trio) 
-PaE R214,PaG A4548,0dG 04075, A189158 



W81843 

W81844B 

.781845B 



*-- Nlohols BOlOB 

W809340 OK 40833. SHE'S GOT "IT" (vocal) ,, OQ ,, a . 

-PaE R3348,PaAu A2269,PaG B12515,0dG A189063 

W81099A OK 40833. SA-LU-TA' (vooal) 

-PaE R3348,PaAu A2268,PaG A4522 

note: despite the gao in these matrix numbers it seems almost 
oertain that these two sides were made at the same ses- 
sion 

*-- Nlohols very doubtful here , , _ 1 J Ji2£ ^ ^ 1 

W81011C OK 40839. JUST ANOTHER DAY WASTED AWAY (Sadxe Green, vooal) 

-PaE R3377 
■#810120 OK 40839. GOKJEOUS (Sadie Green, vooal) 

-PaE R3377 

note: OK 40839 as OKEH MELODIANS 




OK 40945. AWAY DOWN SOUTH IN HEAVEN (vooal) 

-PaE R3528 
OK 40960. WHO KNOWS? (vooal) 
-PaE R3528 

note : OK 40945 as JUSTIN RING'S OKEH ORCHESTRAj 
OK 40960 as OKEH MELODIANS; 
PaE R3528 as SKI LANIN'S ARKANSAW TRAVELLERS 

* — Nichols doubtful, possibly MoConvllle Deoember 5, 

W81917 OK 40955. MARIANETTE (vooal duet) waltz 

-PaE E6001 
W81918B OK 40953. THERE'S A RICKETY RACKETY SHACK (vooal duet) 

-PaE R3499 
'W81919B OK 40967. WHEN YOU'RE WITH SOMEBODY ELSE (vooal duet) 
-PaE R139 

note : OK 40953 as BILLY HAYS AND HIS ORCHESTRA; 
~ OK 40967 as BENNY MEROFF AND HIS ORCHESTRA; 
PaE R3499 as SA« LANIN'S ARKANSAW TRAVELLERS; 
PaE E6001 as "WILL PERRY'S ORCHESTRA 



not Nichols 

O0820B OK 41079. TOO BUSY.' (vooal trio) 
-PaE R217 
OK 41079. DARLING (vooal) 

-PaE R227,0dG A189186 
OK 41066. HAPPY GO LUCKY LANE (vooal) 

-PaE E6130 
OK 41074. SWEETHEART LANE (vooal) 
-PaE E6082 

note : OK 41079 (W400820B only) as BENNY MEROFF AND HIS ORCH; 
OK 41066 as HARRY RESER'S JAZZ PILOTS; 
OK 41074 as BILLY HAYS AND HIS OROIESTRA; 
PaE R217 as ROOF GARDEN ORCHESTRA; 
PaE E6130 as WILL PERRY'S ORCHESTRAj 
PaE E6082 as HARRY RESER'S ORCHESTRA 





W403957B 


OK unrel. 


June 25, 1928 


W403958A 


OK unrel. 




7J490060 


OK unrel. 




W403959 


OK unrel. 




W490O61 


OK unrel. 



no Nichols heard August 3, 1928 

O1053A OK 41097. TEN LITTLE MILTS . PROM TOWN (vooal trio) 

-PaE R214, OdAR 193252 
O1054A OK 41097. IF YOU DON 'T "LOVE ME (vocal trio) 

-PaE E6114 
O1055B OK 41091. WHY? (DO I LOVE YOU LIKE I DO) (vooal) 

-PaE E6114 _ 

note : OK 41091 as BILLY HAYS AND HIS ORCHESTRA; 
~ PaE E6114 as SOUTHERN MELODY ARTISTS 



W404214C 
W404215B 
W404216B 



OK unrel. 
OK unrel. 
OK unrel. 



»— no distinctive tp aolo 

W81120A OK 40855. SING ME A BABY SONG (Russell Douglas, vooal; 
W81120A OK 4OO-D0. ^ wmjttM MMZfrt B l2518,0dG A189039 

W81121B OK 40855. ON A DEW, DEW DEWEY DAY (Russell Douglaa, vooal) 
-PaE R3364,PaAu A2271, OdSp 183.035 

W81122B OK 40863. JUST ONCB AGAIN (Russell Douglas, vooal) 
-PaE R3415,PaG A4527 
note: PaE R3364 as TAMPA BLUE ORCHESTRA 



June 27. 192.7 



* — no Nlohols heard 

W81930A OK 40977. THE MAN I LOVE (vocal) 

-PaE R3527,PaG A4534 
W81931B OK 40972. THE SUNRISE (vocal) 



W81932A OK 40977. LET A SMILE BE YOUR UMBRELLA (vooal) 
-PaE R3531,OdG 04062 

note : OK 40972 as JUSTIN RING'S OKEH ORCHESTRA; 
PaE R3531 as ROOF GARDEN ORCHESTRA 



c Deoember 10, &1148C OK 41120. ROSES OF YESTERDAY (vooal) 

-PaE R297,Ariel 4352, PaG A4553,0dG 04090, A189185 
01149A OK 41120. JUMPING JACK (Rube Bloom featured on Piano) 
-PaE E6138,PaG A4553,0dG 04090, A189185 
note: Ariel 4352 as ARIEL DANCE ORCHESTRA; 
PaE E6138 as PARLOPHONE NOVELTY ORCHESTRA 



W404262B OK unrel. 

(W100413-1) Ha 119 7H. 

W404263B OK unrel. 

SeEtember 26, 1928 W404264B 0K unpelp 



March 22, 1929 
THE ONE THAT I LOT-: LOVES ME (Smith Ballew, vooal) 
-PaE R401,0dF 193356 
THE WEDDING OF THE PAINTED DOLL 
-FaE R367,PaAu A2775,PaO «4572 
IBS TOYMAKER'S DREAM (Smith Ballew, vooal) 
-PaE R367,PaAu A2775,PaG A4572, B12767,0dtf A189251 
note : OK 41264- as NEW YORK SINOOPATORS 

May. 17, 1929 
NOV I'M IN LOVE (vocal) 
-PaE R401,PaAu A2858 
HEN MY DREAMS COME TRUE (vooal) 
-PaE R418,PaG B12841,0dG A189226 
HOSI E HEAVEN 
-PaE R418,PaG B12841,0dG A189226 

on OK 41364 January 15, 1930 

BLUE IS THE NIGHT (vooal) /E2l£ 

-Pn BNY34035,0d 0NY36037,PaE R629,PaAu A2985,0dG A189323,A22- 
bLUE IS THE NIGHT 
-Pa PNY?';030,0d 0NY36035 

TEA FOR TWO (vocal) /l259,PaIt B27206 

-Pa PNY34O36,0d 0NY36038,PaE R605,PaAu A2966,0dG A189315.A22- 
TEA FOR TWO 

-Pn BNY34O31,0d 0NY36036 

I WANT TO BE HAPPY (vocal) /1259, Palt B27206 

-Pa PNY34035,0d 0NY36038,PaE R605,PaAu A2966,0dG A189315,A22- 
I WANT TO BE HAPPY 
-Pa PNY 34030, Od 0NY36036 
note : all American Psrlophcmes as ALBERT MASON'S ORCHESTRA 

February 25, 1930 
WHEN I'M LOOKING AT YOU (vocal) 
-Pa PNY34O44,0d 0NY36050,PaE R690,PaAu A3034 
MONA (vocal) 

-Pa PNY34044,0d 0NY36050,PaE E6310,PaIt B27204 
COOKINC BREAKFAST FOR THE ONE I LOVE (Annette Hanshaw, vooal) 
-PaE R674,PaAu A3014* 

note : Pn PNY34044 as ALBERT MASON'S ORCHESTRA; 
PnE E6310 as THE MOUNTAINEER SERENADERS 

April 15. 1930 
DARK NIGHT (vocal) 

-Pa PNY34063,0d 0NY36070,PaE R725,0dG A221283 
SANTIAGO (vocal) 

-Pa PNY34062,0d 0NY36068,PaE R725,0dG A221283 .Ariel 4606 
SANTIAGO 

-Pn PNY?4066,0d 0NY36072 
INTO MY HEART (vooal) 

-Pa PNY34069,0d 0NY36077,PaE R726,0dG A221284 
INTO MY HEART 
-Pa PNY34071,0d 0NY36076 

note : all Araerioan Pnrlophones as ALBERT MASON'S ORCHESTRA 
Ariel 4606 as ARIEL OANCE ORQHESTrfa 

June 9, 1980 
LIVE AND. LOVE TODAY (Scrappy Lambert, vooal) 
-ra PNY34104,0d 0NY36112,PaE R741 
SEEMS TO ME (Sorappy Lambert, vooal) 
-Pa PNT34105, oa 0NY36112,PaE E5194 
POLLIN' DOVN 'THE RIVER (Scrappy Lambert, vooal) 
-Pa PNY34104,0d 0Ni'36113,PaE R742.E5194 

note: Pn PNY34104, PNY34105 and PaE E5194 as ALBERT MASON 'P 
ORCHESTRA 

July 11, 1930 
I .YONDER HOW IT KEELS (Scrappy Lnmbert, vocal) 
-Pa PNY34114,0d 0NY36122,PaE R766 
I -WONDER HOW IT FEELS ("Webster Moore," vocal) 
-Ve 2197V, Di 3197G 

LITTLE WHITE LIES (Scrappy Lambert, vooal) 
-Pa PNY34115,0d 0NY56122,PaE R743 .Ariel Z4652 
UNDER THE MOON IT'S YOU (Scrappy Lambert, vocal) 
-Pa PNY34114,0d 0NY36123,PaE R756 

note : Pa PNY34114 end PNY34115 as ALBERT MASON'S ORCHESTRA; 
Ha 1197H, Ve 2197V and CI 3197G as WEBSTER MOORE AND 

S E ie^^46™ ARIEL DANCE ORCHESTRA 



W404282B OK unrel. 
(W100415- ) Ha 1202H, 

W4042B3 OK unrel. 
(W100416- ) Ha 1202H. 

W404284B OK unrel. 
(W100417- ) Ha 1200H. 



GOOD EVENIN* (vooal) fi * 

-Pa FNY34122,0d 0NY36129,PaE R798 

GOOD EVENIN' (vocal) 

-Ve 2202 V,Di 3202G 

TOMORROW is ANOTHER DAT (vooal) 

-Pa PNY34123,0d 0NY36130,PnE R784,PoAu A3129,0dG A22150!= 

TOMORROW IS ANOTHER DAY. (vooal) 

-Ve 2202V, Di 8202G 

WHY AM I SO ROMANTIC? (vooal) 

-Pa PNY54123,0d 0NY36129,PaE R798 

WHY AM I SO ROMANTIC? (vocal) 

-Ve 2200V,Di 3200G, Lobby 2027P 

note: Pa PNY34122, PNY34123 ae ALBERT MASON'S ORCHESTRA; 

Ha 1202H, Di 3202G as FRANK AUBURN AND HIS ORCHESTRA- 

Ve 2202V aa RUDY MARLOWE AND HIS ORCHESTRA; 

Ha 1200H, Ve 2200V, Di 320OG aa WAILY EDWARDS AND HTS 

ORCHESTRA; 

Lobby 2027P aa THE PARAMOUNTEERS 



1930 (W100474- ) Ha 1274H. 



W404815B OK 41491. 
(W100473- ) Ha 1275H. 

W404816 OK unrel. 
(W100481- ) Ha 1279a 

W404817A OK unrel. 



(W100479- 
W404818A 



Ha 1277H. 
OK unrel. 



Wl 50871-2 


Oo 2317D. 


W195124- 
(W100429-1) 


Co unrel. 
Ha 1232H. 


W150872- 
W404467B 


Co 2317D. 
OK unrel. 


(W100430- ) Ha 1234H. 


W404468B 


OK unrel. 


W404469B 


OK unrel. 


W404470 


OK unrel. 


(W100441- ) 


Ha 1248H. 



W404508 8 OK unrel. 

W404509B OK unrel. 
(W100438- ) Ha 1240H. 

W404510 OK unrel. 
(W100463- ) Ha 1265H. 

W404511 OK unrel. 



THREE LITTLE WORDS (vooal) 

-CoE CB203 

THREE LITTLE WORDS 

THREE LITTLE WORDS 

-Ve 2232V, Di 3232G.C1 5105C 

CAN THIS BE LOVE? (vocal) 

IT'S A GREAT LIFE (Smith Ballew, vooal) 

-Pa PNY34142,0d 0NY36148,PaE R867,0dG A221336 

IT'S A GREAT LIFE (Smith Ballew, vooal) 

-Ve 2234V, Di 3234G 

WHEN KENTUCKY BIDS THE WORLD GOOD MORNING (Smith Ballew, voo) 

-Pa PNY3414O,0d 0NY36149,PaE R823 

I'M PROUD OF YOU (Smith Ballew, vooal) 

-Pa PNY54145,0d 0NY36152,PaE R832, Ariel Z4671 

SATAN'S HOLIDAY (Smith Ballew, vocal) 

-Pa PNY34144,0d 0NY36152 

SATAN'S HOLIDAY (Smith Ballew, vooal) 

-Ve 2248V 

note: Co 2317D and CoE CB203 aa ZPANA TROUBADOURS: 

Ha 1232H,Ve 2232V, Di 3232G and CI 5105C aa RUDY MAR- 
LOWE AND HIS ORCHESTRA; 

Pa PNY34140, PNY34142, PNY34144 and PNY34K-5 aa THE 
DEAUVILLE SYNCOPATORS; 

Od 0NY36148, 0NY36149 and 0NY36152 aa NEW YORK SYNCO- 
PATORS; 

Ha 1234V, Ve 2234V and Di 3234G as FRANK AUBURN AND 
HIS ORCHESTRA; 

Ha 1248H and Ve 2248V aa CHESTER LEIGiiTON AND HIS 
SOPHOMORES; 

Ariel Z4671 aa ARIEL DANCE ORCHESTRA; 
on Co and Ha etc issues, vocalist either un-named or, 
possibly, under pseudonyms 

October 24. 1950 
OH WHY (Smith Ballew, vooal) 
-Pa PNY34147,0d 0NY36155,PaE R844,PaAu A3117 
MY IDEAL (Smith Ballew, vocal) 

-Pa PNY34146,0d 0NY3G154,P 8 E R867, Ariel Z4690,0dG A221336 
MY IDEAL (Smith Ballew, vocal) 
-Ve 2240V, 2287V, Di 3240G,C1 5178C 
YOU'RE SIMPLY DELISH (Smith Bpllew, vocal) 
-Pa PNY34148,0d 0NY36154,PaE R832 
YOU'RE SIMPLY DELISH (Smith Ballew, vooal) 
-Ve 2265V 

IF I KNEW YOU BETTER (Smith Ballew. vocal) 
-Pa PNY34146,0d 0NY36155,PaE R891 
note : all American Parlophones as ALBERT MASON'S CHESTRA; 

Ha 1240H, Ve 2240V, Di 3240G as FRANK AUBURN AND HIS 

ORCHESTRA; 

Ha 1265H, Ve 2265V, 2287V, CI 5178 C as LLOYD KEATING 'S 

MUSIC; 

Ariel Z4690 aa ARIEL DANCE ORCHESTRA; 

on Ha etc issues, vooalist either un-named or under 

pseudonym(s) - "Tom Frawley" on Ve 2287V and CI 5178C 

PaE R891 aa NEW YORK SYNCOPATORS 



JUST A GIGOLO (vooal) 
-Ve 2298V, CI 5223C 
IT'S A L0N330ME OLD TOWN (vooal) 
-Pa PNY34175,0d 0NY36182,PaAu A3146 
IT'S A LONKSGME OLD TOWN (vooal) 
-Ve 2301V, CI 5222C 
HEARTACHES (vooal) 
-Pa PNY34167,0d 0NY36184 
HEARTACHES (vooal) 
-Ve 2309V, CI 5244C 

WHEN YOU WERE THE BLOSSOM OF BUTTERCUP LANE (vooal) 
-Pa PNY34177,0d 0NY36184,PaE R895,PaAu A3153 
WHEN YOU WERE THE BLOSSOM OF BUTTERCUP LANE (vooal) 
99 OUT OF A HUNDRED (vocal) 

-Pa PNY34175,0d 0NY36183,PaE R894,PaAu A3148,0dG A221336 
99 OUT OF A HUNDRED (vooal) 
-Ve 2299V, CI 5220C 
KEEP A SONG IN YOUR SOUL (vocal) 
-Pa PNY34174,0d 0NY36183,PaE R893 
October 10, 1930 (^100475- ) Ha 1274H. KEEP A SONG IN YOUR SOUL (vocal) 

note : Pa PNY34174 and PNY34175 as ALBERT MASON'S ORCHESTJ 
Pa PNY34176, PNY34177 and PNY34179 as GEORGE WELLS 
HIS ORCHESTRA; 

Od 0NY36184 and 0NY36187 as TON ROCK AND HIS ORGHEJ 
OK 41491 as BUDDY CAMPBELL AND HIS ORCHESTRA; 
Ha 1274P,Ve 2298V and CI 5225C as LLOYD KEATDNG'S ' 
Ha 1277H, 1279H, Ve 2309V and CI 5244C aa CHESTER 1 
ION AMD HIS SOPHOMORES; 

Ha 1275H, Ve 2229V, 2301V, CI 5220C and 5222C aa SA 
LANIN AND HIS ORCHESTRA 



(W100471- ) Ha 1275H. 
W404819A OK unrel. 



BEFORE THE INTERMISSION 

At the close of the 1930's the Swing Era was at its peak. Red 
Nichols had organized a group of young musicians into a precision 
unit. Their abilities could be heard on Bluebird recordings. They 
were waiting for the big break that would vault them to the top of 

public popularity along with the reigning kings such as Benny 

Goodman, Artie Shaw, and the Dorseys who received their early 
training under the baton of Nichols some 10-15 years earlier. 

1940 



(V/404868A) OK 41483. WHEN YOUR LOVER HAS GONE (voop.l) 

-Pa PHY34192,0d 0NY36197,PaE R965 
(7/404869A) OK 41483. YCU DIDN'T HAYE TO TELL ME (vooal) 

-Pa PNY34192,0d 0NX36198 

note: Pa PNY34192 as THE DEAUVILLE SJNCOPATORS; 
Od 0NY36197 as ED LOYD AND HIS ORCHESTRA; 
Od 0irY36198 as RAY SEELEY AND HIS ORCHESTRA; 
these two sides are renumbered masters from a Hermoi 
session; respectively, they are W151379-2, Ha 1297R 
Ve 2329V, CI 5263C as ROY CARTOLL AND HIS SANDS POD 
ORCHESTRA (also on Ariel Z4747 as ARTEL DANCE ORCHS 
and -,7151380- , Ha 1297H, Ve 2328V, CI 5262C as ROY 
CARROLL AND HIS SANDS POINT ORCHESTRA; 
also recorded, masters W151378/81/82/83 with vooals, 
issued on Ha, Ve, CI as SAM LANIN AND HIS ORCHESTRA, 
masters W495041/42/46/47 without vooals, all lasued 
Pa PNY and Od ONY under various pseudonyms 

APPENDIX 

Many OKeh masters were released under Sam Lanin's name when, in fact, they were I 
other orchestras. Most of these were on the English Parlophone label but a few i 
peared on both American and German Odeon. ihe listing which follows is aa compl, 
as we can make it and is in chronologioal order with the original issue and artii 
or orohestra name in braokets after the tune title. 

'Die Ted Wallace aidea are, of course, by Ed Kirkeby groups and The Travelers by I 
Dorsey Brothers; details will be found in Brian Rust's "Jazz Reoords. 1897-1931" 
will those of the Fred Rich sessions. 

(no Nichols heard on these) 
It is just possible that masters W81256 and V/81257 A are really by a Sam Lanln gra 
just as the Parlophones lead one to believe; the use of the label name "The Texai 
for a Lanin side occurs in the October 4, 1927, session (see the mnin listing). I 
it is often difficult to decide whether or not a session is by any one leader al( 
and it sometimes seems obvious that sides were recorded for release by various mi 
each being nominally the leader or direotor. Consider the three sides recorded i 
mediately after the too above: 



W81258C OK unrel. 
V.81259B OK 40884. 



VBlSeOC OK 40884. 



HIGHWAYS ARE HAPPY WAYS (vooal) 

-PaE E5951,PaG B12572 

A MKHT 1.1 JUNE (S«die Green, vooal) 

-PaE R3416 

IT WAS ONLr A SUNSHOWER (vooal) 

-PaE- E5951,PaG B12572 



The year 1940 was to be 'IT*. The band was booked for a lengthy 
stay in the "Big Apple" with nightly network radio time from the 
Famous Door in NYC. They had a contract to record for Okeh. 
Prosperity was just down the road. Delays in the opening date, how- 
ever, kept the band on the road longer than anticipated. Discontent 
was brewing. 

Although critics and customers lauded the Pennies while at the 
Famous Door, the spot closed while the band was on the job. When 
the spot failed to pay off, friction increased between Red and his 
handlers, The Frederick Brothers Agency. Again the band had to 
take to the road. Before leaving New York the Famous Door band 
recorded four tunes for Okeh on June 11, 1940. The personnel was: 

Red Nichols, J. Doug Wood, Hilton Brockman (tp), Al Mastren 
Jack Knaus (tb), Conn Humphrey, Heinie Beau, Bobby Jones, 
Ray Schultz (saxes). Bill Maxted (p), Merritt Lamb (g), 
Frank Ray (b), Harry Jaeger (dm & Vo). Another vocalist with 
the band was Bill Darnell, but he did not appear on this 
recording session. 

When the band left New York, Joe Andre (ozzi) replaced Humphrey 
on lead alto, Joe Florentine (tp) took Brockman's chair, and Verne 
Yonkers (tb) came in for Mastren. Vocalist Bill Darnell, who had 
been with Red for over three years, joined Al Kavelin's band at this 
time; Lou Valero (Don Cornell) and Blanche LaBow were added to 
help on vocals. The group stayed together until a Sunday in August 
1940 when Red disbanded at the conclusion of an engagement at 
Eastwood Gardens, Detroit. 

The Detroit Break Up 

Red was fed up with the mechanics of the business. He said he 
planned to lay over a few months in Detroit. DOWN BEAT was 
quick to headline 'NICHOLS SHORT-CHANGED US! - Pennies Shout 
as Band Splits". A few days later Nichols provided enough money 
for each of the boys to go where he wanted to go. 

DOWN BEAT reported, "Contract trouble with Frederick Bros, 
brought AFM prexy Petrillo into the picture. He ordered Red to fill 
a couple of one-nighters the agency had contracted for him "or else". 
Red filled them, then took his wife and youngster to the west coast, 
where he intends to get away from it all for three months. " Actually 
Red and his wife returned to New York to wind up some business. 



W404574B 
(W100448- ) 

W404575 
(W100461- ) 

W404576 
(W100459- ) 

W404577 
(W100447- ) 

W404578B 
(W100449- ) 



OK unrel. 
Ha 1258H. 
OK unrel. 
Ha 1264H, 
OK unrel. 
Ha 126SH. 
OK unrel. 
Ha 1250H. 
OK unrel. 
Ha 1258H. 



CRYING MYSELF TO SLEEP (Vooal) 

-Pa PNY34161,0d 0NY36169,PaAu A3147 
CRYING MYSELF TO SLEEP (vooal) 

-CI 6191C,ReAu G20968 

I'M UP ON A MOUNTAIN (vocal) 

-Pa PNY34163,0d 0NY36169 

I'M UP ON A MOUNTAIN (vooal) 

-01 5201C 

WOND'RING (vooal). 

-Pa PNY34163,0d 0NY36170 

WOND'RING (vooal) 

-Ve 2279V, 01 5203C 

WHAT A FOOL I'VE 3EEN (vooal) 

-Pa PNY34162,0d 0NY36170 

WHAT A FOOL I'VE BEEN (vooal) 

-Ve 2283V, CI 5190C 

TEARS waltz (vooal) 

-Pa PNY34165,0d 0NY36176,PaE R856,VaAu A3159 

TEARS waltz (vooal) 

-Ve 2282V, CI 5193C,ReAu G20968 

note : all Amerioan Parlophones as ALBERT MASON'S ORCHESTRA; 
Od 0NY36170 as RHYTHM KINGS; 

all Harmonys, Velvet Tones, Clarions, Australian Par- 
lophones and Australian Regal as SAM LANIN AND HIS OR- 
CHESTRA 



18, 1930 The Engngh and GermRn Parlophones are labelled THE MELODY SHEIKS for the first » 
last of these and this name is very much a Lanin one as the main listing shows. H 
- the OKeh is labelled as beii*; by MIKE MARKEL'S ORCHESTRA and R3416 as by MI 
'S FIRST POUR HUNDRED ORdiESTRA. 



ever, 

MARK5L' 



Similarly, label names may well have been used for groups direoted by different 1 
ders or contractors; examples abound throughout the listing from Ootober, 1927. 
label name "OKeh "aelodians" is ooranonly used for Lanin sides but we cannot be aur 
that all issues under this name are by him. Here are two more sessions which may 
just rightfully belong in the main listing: 



qke:- 1 . .MELODIANS : *" no Nlohols heard 
W4001636 OK 41017. RAIN OR SillNE (vocal) 
W-S0O164B OK 41017. FOREVER AND EVER (vooal) 



W4C0673B OK 41074. MY ANGEL waltz (vooal) 

-PaE E6066 
W400674A OK 41045. SO DEAR waltz (vooal) 

-PaE E6066 
W400675C OK 41045. WAS IT A DREAM? waltz (vocal) 

-PaE E6051 

"Pte : PaE E6051 as COMPKTIITON ORCHESTRA; 
PaE E6066 as WILL PERRY'S ORCHESTRA 



March 22, 11 



May 16. 1! 



* i 'W 


V 




1 * k .*' XJ. m 






i 





W404814 OK unrel. 
(W480035 ) OK unrel. 



JUST A GIGOLO (vooal) 
JUST A GIGOLO (vooal) 
-Pa PNY34179,0d 0NY36187 



Januar y 26, 



We would particularly like to hear from anyone owning a copy of OK 41017 or any n 
1931 issue an W« know nothing leyond the basic details given above. 



8 



At the Riot Hotol Roof, Houston Toxa», July 1^40 - tho 
r.aturod "Ponniog" f roa Rod Nlohols" Oroh. 1 to r •urroundlng 



Although Nichols was to operate out of Chicago, he maintained 
two farflung homes — one in Forest Hills, L. I., New York and 
another in San Leandro, California. Red still had part of a 7-year 
contract with the Frederick Brothers Agency to fulfill. Unreliable 
bookings, last minute changes, etc. were some of the reasons for 
the unhappy association with the agent. 

THE NEW BAND 

By December 1940, Red had assembled a band to play several 
weeks at the Eagles Ballroom in Milwaukee, Wis. During this 
engagement the band played matinees from noon to 2:00 PM and 
evenings from 9-1:00 AM and broadcasted through WTMJ. About 
December 20, Heinie Beau, passing through town on a one-nighter 
with Tommy Dorsey's band, heard Red at the Eagles and introduced 
his brother-in-law, Rollie Culver, to Red. Rollie was soon to be- 
come the Pennies' regular drummer until the end, nearly a 25-year 
span. 

The exact dates and personnel of Red's Eagles band are not known 
to me. Autographs on December 29 show the following were in Red's 
band: 

Mickey DeTracey (tp), Vernon Yonkers (tb), Rae DeGeer and 
Ray Schultz (saxes), John Hynda (p), Bob Harrington (dm), 
Lorraine Barre (vo) 

1941 

By this time the National Broadcasting Company had informed 
bandleaders: "On December 31, 1940, the license agreements 
between NBC and ASCAP expires. ASCAP has refused to renew them 
except on terms which are so onerous that we have concluded that 
we cannot accept them. Without a license it will be necessary for 
NBC to discontinue playing ASCAP music commencing with the first 
of next year " Another business headache! 

Nichols organized the 1941 version of his Pennies in Chicago. 
The first rehearsal was called for 2:00 PM Saturday, January 25, in a 
hall on Wilson Ave. Their first engagement was a theater stage 
show in Gary, Ind. After that they rehearsed some more before 
going on the road January 31. They had a chartered Greyhound bus 
for the series of one-nighters which followed. Playing for Nichols 
were: 

Hilton Brockman, Edward "Wilkie" Lavin (tp), Tommy J. King 
(Vasilaro), William F. "Bill" Siegel (tb), Jack Gaylo (Gagliano) 
(lead alto), Ray Schultz (tenor), Lester Pinter (Penner) (3rd alto), 
Bill Maxted (p); William R. "Bill" Huntington (g), Homer 
Bennett (b), Rolland Pierce "Rollie" Culver (dm), Lorraine 
Barre (Barrie) (vocalist). 

FALSE HOPES 

Booking agent problems continued. A 16 -week engagement 
starting March 15 at Armonk, N. Y., as announced in the trade 
journals, never materialized. Early in April the band rested a week 
in Atlantic City, N.J. when an engagement fell through because the 
agent forgot to advertise it. 

In mid- April Red's 15-piece band opened at the Boston Raymor 
Ballroom. Linda Keene, brunet songstress, was featured heavily. 
Jimmy Pupa (tp), Bill Tresson (tb), and Rae DeGeer (2nd tenor) 
were added. Jack Gaylo was inducted into the service by his Chica- 
go draft board and the lead alto chair was taken by Joe Andre who 
quit a radio job in Providence, R. I. to rejoin Nichols. During the 
Boston stint, Penny Parker from Vincent Lopez's orchestra replaced 
Linda Keene who joined Muggsy Spanier's group. Miss Parker 
changed her name to PENNY BANKS so that it would go with Red 
NICKELS. 

MORE PROBLEMS 



Then Bill Maxted was rushed to a hospital with a ruptured appen- 
dix; Danny Hurd (p) joined. In May, travelling at Indiantown Gap, 
Pa., the Nichols band. bus was in a head-on crash, fortunately no 
one was injured seriously. On May 22, 1941, while playing a 5- 
week stay at Walled Lake, Mich. , Hurd and Homer Bennett left; 
Maxted and Frank Ray returned to the band. On June 5 Eddie Lavin 
(tp) was drafted. They used substitutes, possibly including Ralph 
Larson of Chicago, until Joe Triscari filled the chair. 

CONTINUED ON PAGE 12 



AFTER THE FERMATA 



Tragedy struck Red Nichols, shipyard worker. On June 6, 
1943, his daughter was taken to the hospital. She was diagnosed as 
incurable. But faith and determination in the small Nichols family 
worked miracles. Healing set in. 

Later in the year Red Nichols was getting back into shape. 
The Alameda (Calif.) Times Star reported this in their October 14 
edition: 
"A modern Pied Piper today volunteered to rid Albany (Calif.) 
of rats by luring them into San Francisco Bay with music 
literally "out of this world". 

Red Nichols, cornetist of "Five Pennies" fame, lives down 
the road from Albany, offered his services to the neighboring 
town and set 5:30 PM today, in the middle of main street, 
for the opening blast. 

Red: "The original Pied Piper blew three shrill notes. I quote 
eminent psychologists. Rats respond to high-pitched sounds, 
but don't hear low ones at all. I propose to hit a high note 
with overtones in the superaudible range to get those rats that 
steal our chickens and raise the dickens. " 
"I'll give them a come-hither note that'll make them want to 
do a May pole dance. Then I'll pipe them on down the 
avenue without a single thing to do, but lead the darned rats 
away and let them drown in Frisco Bay. " 

.... he was sure he would hit the mating call in harmonics. 
"If they don't come hither when I blow come-hither, I'll blow 
so loud I'll convulse them to death. " 

CASA LOMA 

Milton Benny writing in Metronome told the story: 
"Early in 1944, Cork O'Keefe offered Red a job with the Casa 
Loma band. O'Keefe and Glen Gray promised him a 'band 
within the band' and plenty of solo spots with the full ensemble. 
Nichols trained east. For six dreary months he sat in the Casa 
Loma brass section playing monotonous 4th trumpet parts. The 
'band within a band' never came; Gray somehow never found 
time to get it started. " 

However, Red's beautiful tones and phrasing can be heard on 
the Glen Gray Deccas of the period. Red is also heard on several 
transcriptions made by the band, including a 'Memorial to Bix' on 
VD 774. All this notwithstanding the report on the Jump LP (JL-3) 
liner notes which says: 

A young trumpet player in the Glen Gray band gave Red this 
advise: You gotta get with it. You're behind the times. 
Be smart. Sell the cornet and buy a trumpet. Tune it a shade 
flat and play just a little back of the beat. Get modern, Red ! 

BIRTHDAY GIFT 

Mrs. Nichols told Red by phone she had purchased his birth- 
day present — a home in Los Angeles. The doctors had suggested 
the warmer climate would be good for his daughter. That was 
May 8, 1944. 

Red left Casa Loma on June 28, 1944 and was passing through 
Chicago on his way to the west coast. Red was staying at the Sher- 
man Hotel and met Vic Engle at the Croydon Hotel by chance. They 
phoned John Steiner to ask 'what's happening?' On a quick impulse 
they set up a recording date. They used Jack Gardner because they 
could get his piano and room for the job — it took place at 503 W. 
Aldine St. on June 30. It was a tentative deal, but John liked the 
results immediately and paid off. That trio never worked together 
before or after the two hours before Red's plane left for the coast. 

HAYWOOD HOTEL 

Now Red had to wait three months to get back into the Union. 
L.A. made his fifth Union membership. By September the New 
Pennies began a 3-month job at the Haywood Hotel in downtown Los 
Angeles, and Red began his six month work out period for his Union 
card. The opening night band was: 



THE 
PENNIES 



NICHOLS 

AND HIS 

5 PENNIES 



Red Nichols (c), George Potter (cl), Don Lodice (ts), 
Milt Raskin (p). Gene Englund (b), Howard Robbins (dm) 

Since Red was not formally a member of Local 47 in L.A. 
yet, he could not contract the job himself. He asked Drew Page, 
then playing with Wingy Mannone, to be the contractor. Wingy 
would not let Drew go so someone else did the honors. When the 
band opened, Wingy said for Drew to go ahead and play with Red. 
After a day or two Page replaced Potter. Early in the job Earl 
Sturgis became fitted to the piano stool. Just before they closed, 
Page left to join Freddy Martin; a clarinetist by the name of Hartwooc 
finished the engagement. UUll 

About this time Dave Dexter, Jr. got the Pennies back on 
wax — both transcriptions and for Capitol. 

Before Xmas the Pennies moved to Topsy's Club in Southgate 
and stayed until mid-April 1945. Here's the line-up: 

Red Nichols (c), Johnny Schmidt (cl), Don Lodice (ts). 
Earl Sturgis (p), Gene Englund (b), Ted Tillman (dm) 

On May 3, 1945, Red & Pennies Heinie Beau (cl), Herbie 
Haymer (ts), Paul Leu (p), and Thurman Teague (b) did a one-nightei 
at the El Morocco Club in Hollywood at 1551 N. Vine St. The band 
was really great and the management wanted the band steady. Rollie 
Culver (dm) was playing with Dale Cross' band at the Morocco and 
stayed on when Red came in later in May. 

L. A. BASED 

From the until 1948 the Pennies played mostly at the 
Morocco. Then till 1951 they were featured at the Hangover Club. 
With yearly excursions to the northwest, the L. A. area remained 
home. However, there were frequent jobs in San Francisco, 
Phoenix, Reno, and Las Vegas. Mike Lyman's, Sarnez, Zebra 
Room of the Sheraton West, and Marineland were some of the places 
where the Nichols groups had long or repeated stays. By 1959 they 
ventured east to NYC and two very successful stops at the Roundtable. 

By the 1960's the Nichols horn was available on Capitol LP's, 
could be heard periodically on local TV plus several top flight net- 
work shows, in a film based on his life, on transcriptions and tele- 
scriptions, and in person at leading niteries across this great land of 
ours. The notes were flying high. 

The in-person version ended at the Top of The Mint in Las 
Vegas, June 28, 1965. 
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RED NICHOLS 



! 



THE 
MEANDERING MACGREGORS 



Shortly after Red Nichols and his Five Pennies returned 
to the business, Dave Dexter, Jr. of Capitol Records got them back 
on wax. The trade Journals reported that the teBt pressings 
Impressed G. P. MacGregor and he signed the Nichols crew for 80 
transcriptions. At the time this Information had little significance 
from a dlscographlcal standpoint, fclnoe the aides would not be 
available for commercial release. 

later on TOPS RECORDS bought 1000 MacGregor masters at 
$5 per and put them on low priced LP's sold through chain stores. 
When TOPS brought out LP L-1594 entitled "Five Pennies" In February 
1958, Red (along with others) brought court action to the record 
company. Sales of TOPS were halted. The contention being that 
these tunes were made to service radio stations with electrical 
transcriptions. When they were made 10-12 years earlier the 
masters were adequate for radio stations, but they were not 
representative of the current band. 

A oourt settlement followed actually the musicians 

were paid for another recording session. The LP was released 
officially In August 1958. 

Look at the photo insert for the TOPS LP Jaoket. Not 
only were the masters pilfered, in a sense, but so was the Jacket 
photo. About a year earlier, RCA Vlotor planned to reissue 
Bluebird masters by Nlohols and had Red pose for oover photos. 
After RCA made their selection, the photographer must have sold 
the leftover photos to TOPS for one of these appears on the cover. 

Nearly five years passed when ten of these same MaoGregor 
masters showed up on Craftsman LP C-8064(see Insert). 

Then Tiara LP TMT-7551 hit the supermarkets. Look at 
the Jacket oover (see photo insert). Here's another one of the 
pirated poses Red made for RCA. That, however, is not the end 
of the hoax. Only three of the tunes, from MacGregor masters, 
are by Nlohols. Although the album information tells the listener 
that these are by Nichols, RED NICHOLS DOES NOT APPEAR ON THE 
REMAINING TUNES. 

After this a new batoh of MacGregor masters showed up 
on Stardust LP SD-122. Where will the next MacGregors appear? 
Perhaps there are others that have eluded me! So the scoreboard 
looks like this: 
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Courtesy of Dunoan P. Sohiedt 




Should I 

At Sundown 

Over The Rainbow 

Blue Jay 

Java Junction 

C Jam Blues 

Whispering 

Rocking Chair 

Parade of the Wooden Soldiers 

Lazy River 

The Penny Jumps ' 

Melanoholy Baby 

Battle Hymn of the Republic 

Sweet And Low 

Camptown Raoes 

Midnight Blues 

Royal Garden Blues 



(1) 
TOPS 

icis&a 



(2) 

Craftsman 
C 8064 



(3) 

Tiara 
TMT 7551 



(4) 
Stardust 

SD-122 



x(5) 



Red Nichols and his 5 Pennies 

The Pennies Jump - Red Nichols and his 5 Pennies 

Red Nlohols 

Red Nlohols and his "Five Pennies" 

Tune labeled "The Bunny Jumps" 



Then there 1b a DOWNBEAT PROGRAM H-7-127 transcription by 
Red Nichols and Hla Five Pennies, probably dating around 1945, 
produced In Los Angeles, California, by Armed Forces Radio for 
oervlce men. The production would have the listener believe the 
Pennies were In a studio outtlng the session. Only Red himself 
waB In the studio with an announcer; the tunes they Introduced 
aotually were MacG-regor ET's. 



Contents of Program 



Part of "The Penny Jumps" used as theme 

It Had To Be You - Wynne Falr(vo) 

Dancing on the Celling - Helen Graeoo(vo) 

Together 

You Got Me Where You Want Me - Wynne Falr(vo) 

Melancholy Baby - featuring Herble Haymer 

Let Me Dream 

Waiting - Helen Graeco (vo) 

RoBe Room 



Tune from Mao ET 

Mac 6 
Mac 212 
Mao 614 
Mac 107 
Mac 580 
Mao 113 
Mac 614 
Mao 6 
Mao 614 



Here are the 'fishy' aspects of this program. Red 
never UBed The Penny Jumps" aa a theme. Then too, since Red em- 
ployed a small group, he would hardly use two different gal 
vocalists on the same date. 

Red hesitates considerably on Introducing the Pennies 
before "Danolng on the Celling" as: 



Earl Sturgis(p), Herble MacHaymer(ts) 
Rollle Culver(dm) and Gene Englund(b) 



Johnny Schmldt(cl), 



This Is almost oertalnly not the oorrect line-up. Rollle Culver, 
for example, Joined after Helen Graeco sang with the group; by 
this time other personnel changes had taken place. 

Below are listed all the KaoGregor lBsues known to me. 
The listing apparently still has some omissions. Apparently many 
of these were also issued by United Transcribed System of Toronto, 
Hollywood, and New York. 

BMI 6 (MM 0668) 

The Penny Jumps 

Blue Jay 

Cactus Polka - Helen Graeco(vo) 

Waiting - Helen Graeco(vo) 

BMI 7 (MM 0679) 

Sweet And Low 

You Belong To Me - Wynne Fair(vo) 

Camptown Races 

Midnight Blue 

BMI 8 - also United 1516 
Rockin' Chair 

Georgia on My Mind - Wynne Falr(vo) 
Parade of the Wooden Soldiers 
Lazy River 

BMI 19 (MM 0300) -also LB 244 and United 1651 
When Johnny Comes Marching Home Again 
Ida 

So It GoeB 
Battle Hymn of the Republic 



LB 168 ( MM 0636) -also Unite d 1517 
You're My Everything 
Cheerful Little Earful 
Come Home - Wynne Fair(vo) 
Missouri Waltz 

LB 202 (MM 07 ^0) 

The Very Thought of You 

Love Is The Sweetest Thing 

Dardanella 

'./hen My Sugar Walks Down The Street 

LB 211 (MM Q76Q) 

Easy Street 

I'm On Your Waiting List - Betty Taylor(vo) 

Perfidla 

Stranger In Town - Betty Taylor (vo) 

LB 212 

It Had To Be You - Wynne Falr(vo) 

If I Loved You 

Little By Little 

Should I 

LB 244 - same as BMI 19 

LB 246 (MM 0801) -also United 16 50 

Young Man With a Horn - Betty Taylor (vo) 
Let It Snow - Betty Taylor(vo) 

Stars Fell on Alabama 
Personality - Betty Taylor(vo) 

LB _2_92 (MM 0841) -also United 1688 
Theme - Wail of the Wind 
What Is This Thing Called Love 
Over The Rainbow 
Begin The Begulne 
C Jam Blues 

LB 295 - same as BMI 24 



BMI 24 



- also LB 293 



Frenesl 

Where There's You There's Me - Dottle O'Brien(vo) 

Baia 

All The Cats Joined In - Dottle O'Brlen(vo) 



BMI 27 - also LB 324 and United 1730 

Who If Not You - Dottle O'Brien(vo) 

Waltz In C# Minor 

Sleep Tight Tonight - Dottle O'Brlen(vo) 
Brahms Hungarian Dance 

LB 107 - al s o United 1464 

The Naughty Waltz 
Together 

Pennies From Heaven 
Tin Roof Blues 

LB 113 



Love Me or Leave Me 

Melancholy Baby 

Things Ain't What They Used To Be 



LB 


127 




- same 


a ii 


LB 


614 


LB 


129 




- Bame 


as 


BMI 


7 


LB 


140 


(MM 


0680) 









Slngin' Down The Road - Wynne Falr(vo) 

The Shelkle Man - Wynne Fair(vo) & Red 

Wolverine Blues 

She Shall Have Music 

LB 141 (MM 0681) -also United 1498 
Wail of the Winds 
Royal Garden Blues 
The Trolley Song - Wynne Falr(vo) 
Whispering 

LB 147 (MM 0670) 

Beale St. Blues 
Get Happy 
At Sundown 
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LB 324 - Bame as BMI 27 

LB 326 

Easter Parade 
Hour of Parting 
Morning Glory 

Route 66 - Do ttle 

BEFORE THE IN TERMISSION gggtj gg fHga Tl 

The war year's demand on personnel presented another bio 
business headache fo, travelling bands. Bill Huntington (g) left when 
they closed Walled Lake. Early In July Bill Maxted joined Will 
Bradley s Orcli. and Gene Nelson from Minneapolis took over the 
piano stool. Brockman, too, was no longer with the band and 
Triscari took up the first trumpet book; 

On August 1, 1941 the Nichols crew opened at the Melody Mill 
Ballroom in Riverside, on the west side of Chicago, 111. Warren 
Smith (tb) was added for this engagement. They plavcd Wednesday, 
Friday, Saturday, and Sunday, broadcasting six times weekly over 
WBBM of the Columbia network. 

Red disbanded when they closed on September 21, 1941 and 
stored Ms PA and amplifier system upstairs at Melody Mill. When 
Red returned for it in 1844 with John Steiner, the equipment was 
gone. 

THE MINNEAPOLIS BAND 

Next, Nichols took over the leadership of Allyn Cassel's band 
from Minneapolis. All die Cassel men were token In, with Allyn 
playing his usual position on 4th sax. Apparently their first location 
job was at the Aragon Ballroom, Houston, Texas, October 11-21, 
1941. Billed as RED NICHOLS AND HIS FAMOUS 14 PIECE 
ORCHESTRA. Penny Banks, vocalist, opened this engagement; a 
week later Margaret Reed became die vocalist. 
1942 

There are press reports that Nichols was playing an extended 
stretch at Topsy's Cafe In Hollywood, California for the remainder 
of the year. This 1 have not yet been able to verify, for It appears 
that one-nightcts were the main fare. In January die band was 
touring through the midwest on one-nighters. Red opened at the 
Deshlcr-Wallick Hotel in Columbus, Ohio on January 26, 1942. 
Don Plumby joined at this time and supplied the following personnel: 
Red Nichols (leader & cnt), Harold Moe, Russ Bodlne (tp), 
Don Plumby, Leonard Childers (tb), Gordon Hart (alto), 
unknown (alto), unknown (tenor), Allyn Cassel (bar.), Spanky 
Andrews (p), unknown (st. b.), Gubby Markuson (dm), 
Margaret Reed (vo). Bodine & Andrews also handled vocals. 
Vocal Group consisted of Miss Reed, her husband Childers, 
Plumby and Bodine. 

When the band was 3t the Houston Aragon, Margie Little (vo) 
and her husband Austin Little (is) became friends with Red and the 
boys. Austin did some arranging for Red's band. Austin joined the 
band after they left Houston, possible when in Columbus. Closing 
night at the Deshler was March 7, 1942. 

COMES THE INTERMISSION 

March 9, 1942, Red's orchestra opened at Lant/.'s Merry-Go- 
Round'ln Dayton, Ohio. Margie Utile was offered the vocalist job 
and joined for this opening. The band closed at Lantz's on April 19, 
1942. At tills point Red closed his music books, sold die band Intact 
to Anson Weeks, and moved to die west coast. Here he started his 
'intermission' as a shipyard worker. Acmally his plans to enter a 
branch of die military service never materialized --- he was turned 
down because he needed a hernia operation. 

The trade journals of the day present a confusing picture. Band 
routings show bodi the Nichols and Weeks orchestras playing different 
locations the remainder of April and early May. On May 8, 1942, 
for example, both these bands were scheduled to play a college date 
at Greely, Colorado. 

Who was fronting which bond is not known to this writer. However, 
before tills Anson Weeks was in an automobile crash. Wlille he was 
recuperating, Don "lkc" Ragon fronted the band. When Weeks 
phoned Ragon to keep the band because he was taking over the 
Nichols outfit, Ike hollered 'stinking deal' to the press. So at 
Greely we coma hardly expect Ragon fronting the Weeks band with 
Anson waving the baton before die Nichols', crew. Ijt's assume the 



O'Brlen(vo) 



(CONTINUED ON NEXT PAGE) 



newsprint is In i 



again. 



It's certain that Red left the business right after the Lantz' Merry 
Go- Round job. The Intermission is on. 



THE FIVE PENNIES PAPERBACK (Cont'd t TOm pago 14) 

• It's true a relative phoned Red that his daughter was dead, but 
June 6, 1943 Red didn't have a police escort to speed him to the 
hospital. 

• In the hospital awaiting word of Dorothy's progress, Bobble is 
quoted "You live with a man for eight years ..'.." Dorothy 
was more than eight — from 1927 to 1943 is more than 8 years. 

• At tlds point Red was yet to record "Battle Hymn of the Republic' 
so it was not a good seller as yet. 

• Red did not dirow a comet off the Golden Gate bridge in his 
moment of deepest gloom. 

Chapter 7 

• When Red was working in the Shipyard, he didn't have a tour 
lined up or a band under contract, 

• When Dorothy was in the hospital. Red wasn't a clown and enter- 
tainer fot die other children. 

• Bobbie bought a house In Los Angeles on May 8, 1944 as an anni- 
versary present for Red. She told him the news by phone for he 
was In New York with Glen Gray's Orch. 

• The elaborateness of rigging die house and play area for Dorothy 
exercises was exaggerated considerably. 

Chapter 8 

" Dorothy's ICth birdiday was in 1944 — a bit later than implied 
since the chapter starts, "Now America was in the war. " 

• Details of the 16th birthday patty, as well as Capt. Glenn 
Miller's visit to the shipyard, were mostly figments of imaglnodc 

• Red heard Glenn Miller first with Boyd Senter, not Senner. 

Chapter 9 

• Red's reminiscing as he listened to his old records is quite factual 
but when he enters the party fiction begins — his wife couldn't 
accompany him on piano and comet players can't split even a 
soft lip that easily. 

Chapter 10 

• The announcement diat Red and Bobbie were going to Europe In 
the twenties never materialized. 

Chapter 11 

• They didn't take a weekend off to go to Los Angeles on their 
wedding anniversary so that episode at the Brown Derby restaurant 
never happened. 

Chapter 12 

• As stated before, diere was no Tony Valani in real life. 

• On opening night old friends and musicians were there, but not 
Louis Armstrong and the Pennies described in the story. 

If you enjoy easy, entertaining reading "The Five Pennies" is 
recommended. If you haven't seen Danny Kaye's portrayal of the 
Nichols story on die screen, make an effort in that direction. In th« 
past year the movie was released for TV viewing. The movie Is a 
delightful, heartwarming, engrossing musical suitable for the entire 
family. 



My Ideal 

It Had To Be You 

You Got Me Where You Want Me - Wynne Falr(vo) 

— g^ing on the Celling - Helen Graeco(vo) 

Java Junction 
Let Me Dream 
Rose Room 

Now here's the problem! What group made what tune on 
what date? Try as I might for over ten years I have not been 
this information. I've contacted a3 



Red Nlchols(c), Heinle Beau(ol), Herbie Haymer(tB), 
Paul Leu(p), Thurman Teague(b), Rollle Culver(dm). 



Russ Holer Arr. - 1945 
Beau Arr. 11/25/44 



rEle to get this Information. I've contacted all involved. 
Piecing data together, using the vocalists as guidelines, the 
Antes of Heinle Beau's arrangements, and a tin ear, I offer t 



the 



following dlscography. Remember much of it is put together on 
GUESSWORK and for only those tunes I've had the opportunity to 
review. 

**#■»* 

The Pennies apparently made their first MacGregor 
session In early October 1944 If Drew Page recallB correctly 
that he made such a session. 

Probable Personnel: Red Nichols(c), Drew Page(ol), Herbie 
Haymer(ts), Earl Sturgls(p), Gene Englund(b), Bud Combine ( dm ) , 
Wynne Falr(vo). 

Assuming this session had several tuneB with vocals - here are 
two candidates with Miss Fair: 

It Had To Be You -LB 212 

You Got Me Where You Want Me -LB 580 

Without vocals: 

Theme - Wail of the Wind -LB 292 

Dardanella -LB 202 

The following tunes with Wynne Fair(vo) I have not 
heard, except "Georgia" which seems to have the personnel as 
given. If the clarinet player sounds like Drew Page they belong 
In the above group; if Heinle Beau can be singled out they were 
probably recorded with the Morocco Club Band of May, June, or 
July 1945 as follows: 



Whispering -LB 141 

Java Junction -LB 614 

Love Me or Leave Me -LB 113 

Things Ain't What They Used To Be - LB 113 

Melancholy Baby -LB 113 

Let Me Dream -LB 614 

Thurman Teague recalls Johnny Blaok(p) on one of the 
early sessions as the only change In the above personnel. Black, 
however, claims he never recorded for Nichols. The following 
tunes also seem to fit in about this time, but identification of 
the pianist has been impossible. 

Rookin' Chair -BMI 8 Beau Arr. 2/23/45 

Parade of the Wooden 

Soldiers -BMI 8 Beau Arr. 2/21/45 

Lazy River "BMI 8 Beau Arr. 2/10/45 

The Very Thought of You -LB 202 

Love Is The Sweetest Thing -LB 202 
When My Sugar Walks 

Down the Street -LB 202 

What Is This Thing 

Called Love -LB 292 

Betty Taylor apparently replaced Wynne Fair as vocalist 
in the Club Morocco Band about the fall of 1945. So the same 
group made these tunes with Betty Taylor vocals: 



I'm On Your halting List 
Stranger in Town 
Young Man With a Horn 
Let It Snow 
Personality 

Without vocals: 

Stars Fell on Alabama 



-LB 211 
-LB 211 
-LB 246 
-LB 246 
-LB 246 



-LB 246 



Because 
Band mu 
period: 



of the date Heinle Beau made the arrangements, the Morocco 
it have recorded these tunes In the October-November 194-5 



Red Nichola(c), Heinle Beau(cl] 
Paul Leu(p), Thurman Teague(b), 

unes : Georgia on My Mind 

You Belong To My Heart 
Slngin' Down The Road 
The Shelkle Man 
The Trolley Song 
Come Home 



, Herbie Haymer (ts] 
Rollle Culver (dm). 

-BMI 8 
-BMI 7 
-LB 140 
-LB 140 
-LB 141 
-LB 168 



Should I 
C Jam Blues 
Begin the Begulne 
Sweet And Low 
Camptown Races 
Midnight Blue 
Frenesl 



-LB 212 
-LB 292 
-LB 292 
-BMI 7 
-BMI 7 
-BMI 7 
-BMI 24 



Beau Arr. 8/21/45 
Beau Arr. 9/23/45 
Montenegro Arr. 



February , Maroh 



Gene Englund feels that Dave Coleman was on at least 
one MacGregor session. This would have been late October to the 
end of 1944. If this is true, It could be a session without 
vocals, with the first group of Wynne Fair vocals, or with Helen 
Graeco vocalB. Probable personnel follows: 

Red Nlohols(c) r Johnny Schmidt(cl), Herble Haymer(ts), 
Earl Sturgls(p), Gene Englund(b) , Dave Coleman(dm). 



Possible tunes with Helen Graeco(vo): 

Cactus Polka 

Waiting 

Dancing on the Celling 

Without vocals: 

Ida 

Battle Hymn of the Republic 

Together 

Pennies From Heaven 

The Naughty Waltz 



Any MacGregor transcriptions made in January, 
1946 probably had the following personnel: 

Red Nlchols(o), Rosy McHargue(cl) , Al Pellegrlni( ta) , 
Pete DeSantis(p), Thurman Teague(b), Rollle Culver(dm). 

Possible tunes: 

When Johnny Comes Marching Home Again-BMI 19 
So It Goes -BMI 19 

If MaoGregors were cut in April, May, or June of 1946, the 
probable personnel was: 

Red Nichols(o), Hymie Gunkler(cl), Don Lodlce(ts), 

Al Pellegrini (p), Thurman Teague(b), Rollle Culver(dm). 



-BMI 7 
-BMI 7 
-LB 614 



-BMI 19 

-BMI 19 -Hugo Montenegro arr, 

-LB 107 

-LB 107 

-LB 107 



Possible tunes: 

Easter Parade 
Hour of Parting 
Morning Glory 



-LB 326 
-LB 326 
-LB 326 



The tenor sax on "Ida" seems to have more of a Don Lodlce flavor 
than Herbie Haymer. 

A long time ago I was given the following "unknown" 
transcription data as a 'first session'. The personnel Is that 
of Red's band playing at Topsy's. Since Coleman left In January 
and the tenor sax man was with the group only two weeks, the date 
probably is February. or March 1945 for the following: 



Red Nichols(c) 
Earl Sturgls(pl 



Johnny Schmldt(cl), Ralph Roselund( ts) , 
, Gene Englund(b), Ted Tlllman(dm). 



At Sundown -LB 147 

The Penny Jumps -BMI 7 

Beale Street Blues -LB 147 

Rose Room -LB 6l4 

Get Happy -LB 147 

Royal Garden Blues -LB 141 



Beau Arr. 11/23/44 

Beau Comp. & Arr. 11/29/44 



The Pennies toured to San Francisco In July and 
AuKUst 1946. On their return, according to Dottie Brien, ene 
made one MacGregor session with the touring band. These have a 
Dottle O'Brien vocal so the personnel should be: 

Red Nlchols(c), Jo Jo Huffman(ol), Don Lodlce(ts), 
Pete DeSantis(p), Thurman Teague(b), Rollie Culver(dm). 

Where's There's You There's Me -BMI 24 

All The Cats Joined In "BMI 24 

Who If Not You "BMI 27 

Sleep Tight Tonight "?„,SI 

Route 66 " LB 326 

One bit of confusion on this session, Heinle Beau feela he 
can identify himself on the first tune and that Herbie Haymer 
can be heard on the second. 

In the fall of 1946 the following group probably 
recorded the tunes indicated: 

Red Nlohols(o), Heinle Beau(ol), Herble Haymer or Don 
Lodice(ts), Pete DeSantis(p), Thurman Teague(b), 
Rollle Culver(dm). 



Here 1b a tune that may have been made early 1945 
because of the timing on the Heinle Beau arrangement, but It does 
not seem to include Herble Haymer(ts): 



Over The Rainbow 
Bala 



-LB 292 Beau Arr. 6/28/46 
-BMI 24 



Blue Jay 



-BMI 6 Beau Arr. 12/6/44 



Then the following was given as a second session for 
these "unknown" transcriptions. Timing would place this after 
May 1945, after the group opened at the Morocco Club: 



HELP! Help Wanted! to complete the dlscography of RED 

NICHOLS AIT) HIS FIVE PEKNIES on MacGregor ET B. 
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THE FIVE PENNIES PAPERBACK 

REMOVING ITS POETIC LICENSE 

When Grady Johnson wrote the paperback version of " The Five 
Pennies" he did a professional job. The story, subtitled "The 
Biography of Jazz Band Leader Red Nichols" and "Containing a 
novelization of Dena Picture's Paramount release in Vista Vision 
and Technicolor", was well written and makes for interesting 
reading. The first printing was May 1959, a Dell First Edition, 
B128, published by Dell Publishing Co., Inc., 750 Third Ave., 
NYC. 

Since this is a biography, the first question that comes to mind 
is *how factual is it?' Red Nichols told me the story was about 75% 
fact and 25% fiction. Depending on the weight given various state- 
ments when doing the mathematics, the answers could vary widely. 

First of all, let's get the truths out of the way. There was a 
young, redheaded, cornet player from Ogden, Utah, who came to 

the Big Apple in the early twenties. His name was Loring 

Nichols. He made a tremendous musical impact in the big city. 
He was in constant demand and played, at one time or another, for 
just about every musical director of the day -- in person or on 
records. He organized his own recording groups. He directed the 
music for Broadway shows, radio shows, and led many traveling 
dance bands. He left the music business in the early forties and 
returned a few years later. He married a wonderful woman who 
gave birth to his daughter. His daughter contracted polio; her 
recovery was miraculous (and today is the mother o'f three healthy 
children). 

Such cold facts needed the Hollywood embellishment before 
they emerged as a screenplay. The resultant movie, "The Five 
Pennies", was top notch and delightful entertainment. So for the 
purist, where does the story deviate from fact? 



Chapter 1 

* The year was 1923, not 1924; so Red was 18, not 19. 

* By this time he had met Bix Beiderbecke but not Miff Mole. 

* Red's style had not emerged as yet. That came after the Pelham 
Heath Inn — maybe a year or so later. 

* He was hardly a 'hayseed' and the Culver students didn't perse- 
cute him for his Mormon beliefs (see "Small Change" this issue). 

* He saw his horseblanket jacket before New York when playing 
with THE SYNCOPATING FIVE in Atlantic City, N.J. 

* There was no Will Paradise in real life — remember, Red took 
his own group to Pelham Heath Inn; he actually came to NYC to 
fill a chair in an existing band. 

* Red played first time with Jimmy Dorsey when they were mem- 
bers of the CALIFORNIA RAMBLERS in 1925. 

* The drummer, Tony Valani who became his fast friend and 
manager, is fictional. 

Chapter 2 

* Red didn't meet Bobbie Meredith, his wife, on that first trip to 
New York -- he didn't begin dating her until 1926 in Atlantic 
City (when the "Vanities" was trying out before NYC). 

* The setting is entirely fictitious -- Red didn't see Louis Armstrong 
in a New York speakeasy. In the fall of 1924, Red was with Sam 
Lanin's Orch. at the Roseland Ballroom; playing opposite them 
was Fletcher Henderson's Orch. with Satchmo. 

Chapter 3 

* The story about Red and Bix is basically accurate. 

* Red's roommate who married Hannah Williams was Charlie Kaley, 
the vocalist. 

* Red and Bobbie were married May 8, 1927. Red was with Paul 
Whiteman's Orch. ; PW was best man. They all had breakfast at 
the Astor after which Red, not Pops, took Bobbie home. Red did 
have a commitment later for PW was in a Broadway show with -i a 



matinee and night performances plus doing dinner shows at his 
own club. 

It's true that Red and Bing Crosby stopped between dates (the 
matinee and 6 PM dinner show at the Palais Royal) to say hello 
to Bobbie. She did drive Red's automobile home to her mother in 
Brooklyn, but not because she was burned up -- only to pass the 
evening while Loring was at work — PW played at the club until 
2 AM. 

Chapter 4 

Red's wife never sang with a band — the entire episode is false. 

* Red never walked out on a number he didn't like --or hit a band 
leader such as Will Paradise. 

Chapter 5 

* Red did have a 25f£ "mistake kitty" for his band members. They 
also had to bring a pencil with an eraser; however, that was in 
the 30 's. 

* Jimmy Dorsey and Dave Tough could hardly be betting on Bobbie's 
pregnancy for neither were in the band at the time. Daughter 
Dorothy was born May 30, 1928. 

* The band wasn't scheduled to open in Pittsburgh on Friday after 
Dorothy was born. Actually, at this time Red was in on a 50-50 
deal with Don Voorhees and working in New York. 

* The night Bobbie came home from the hospital, he did not spend 
it in the 47th St. Police Station jail for hitting a cab while under 
the influence of liquor. 

* While baby Dorothy and Red's wife did travel with the band, the 
story is embellished out of all proportions. 

In Sept. 1928 Red entered into a partnership with Cass Hagan to 
tour to the west coast. They opened Fatty Arbuckle's Club 
Dec. 2, 1928 and stayed most of January. 

* When they were in San Francisco, nor at any other time, did 
small Dorothy rehearse a song with the band. 

* Bobbie didn't leave Dorothy in S. F. to attend a friends wedding 
in Las Vegas — so the poker playing incident, which lead Red 
and daughter to sneak out to hear 'uncle Louie', didn't exist. 
Red wasn't at the Mark Hopkins Hotel while Louie was at a water- 
front joint. 

* They didn't sign for a 10- month tour when in San Francisco; 
Artie Shaw did not join until the summer of 1931. 

Chapter 6 

* Personnel of 1929 road band as given except Tommy Coonan 
should be spelled Tommy Thunen; add Max Kaminsky (tp). 
Actually this group toured before the Broadway show "Strike Up 
The Band". According to Kaminsky's book "My Life In Jazz", 
Pete Peterson and Herb Taylor were the trombonists and Sammy 
Levitan should be added on bass. 

* Actually, Bobbie was born in Danville, Ind. but moved to Mem- 
phis when quite young. She lived with foster parents, an aunt 
and uncle. He was a contractor and builder who moved to 
Brooklyn because the work was there. This is how Bobbie came 
to live in Brooklyn. 

* In 1935, Red bought a home in Forest Hills, L. I. , 10548 67th 
Drive, New York. 

* It wasn't until 1939 that Dorothy went to school in S. F. 

* Red was booked by Frederick Brothers Music Corp. of Kansas City. 
He had signed a contract. When the agency wasn't getting Red 
the kind of bookings he wanted, Red tried to break the contract. 
The Union ruled that Red had to play out his contract, which was 
disastrous financially. (See "Before The Intermission" in this 
issue for details) 

* The movie implies that Red left the music business to nurse polio- 
stricken Dorothy back to health — the paperback is more accurate 
in this regard. CONTINUED ON PA« 12 



A RED NICHOLS 



DISCOGRAPHY 



3. June 24. 1957 - Hollywood, California 

RCA LP "The Beat of Eddie Cantor". Mualo arranged and 
conducted by HENRI RENE. Vocal arrangements by Bill Thompson. 
Orlgliially Issued on Vlk LX-1119 with spoken voice track 
Introduction by Cantor; intros were deleted when reissued 
on Camden CAL-531 

Bobby Guy, Pete Candoll, Red Nlchols(tp); Frances Joe 
Howard, Pete Bellmann(tb) ; Ted Nash, JuleB Klnsler, Dave 
Harris, Lawrence Wright ( reeds ) ; John "Curley" Williams, Jr(p); 
Perry Botkln(bJo/g) ; Country Washburne( st. b. ) ; John Cyr, 
Max Albright(dm & effects). 




(See sessions of September 1959) 
Red's Pennies who made the State Department tour to the Hear East 
the beginning of I960. 1 tor - Pete Bellmann( tb) , Joe Rushton(b sax) 
Bill ./ood(cl), Rollie Culver(dni), Al Sutton(p), and Red. 



SINCE 



1956 



A RED NICH0L3 DISCOGRAPHX Since 1956 



Issue 12 of Record Research contained a detailed 
Modern Red Nichols Disoography since 1940. The last sessions 
reported were by RED NICHOLS AND HIS FAMOUS PENNIES for Capitol 
in September 1956. Other more recent appearances of Nlohols 
on records follow: 

1. Ootober 5. 1956 - Hollywood, California 

THE ANDREWS SISTERS (PATTY, MAXENE and LAVERNE) with Orchestra 
under the direction of VIC SCHOEN 

Red Nichols, Wannie Klein(tp); Jack Teagarden(tb) ; Bob(Babe) 
Russln, Ed Rosa(sax); Vincent Terrl(g); Jack Ryan(b); 
Ernie Hughes, Nick Fatool(dm); Al Lapin( contractor) . 



15974 Ranoho Pillow 

15975 Beer Barrel Polka 

15976 (Boogie ./oogie) Bugle Boy 

15977 Rum and Coca Cola 



-Cap rf-790, 



EAP 2-790 
EAP 1-790 
EAP 2-790 
EAP 1-790 



Cap Vf-790 titled "The Andrews Sisters in Hi-Fi' 



2. c. February. 1957 - Hollywood, California 

"Stars for Defense" Dixieland Jamboree - Program No. 34 

Red Nichols, Charlie Teagarden, Dick Cathcart, Conrad Gozzo, 
Frank Beaoh, John Best(tp); Jack Teagarden, Moe Schneider, 
King Jackson, Murray MoEachern, Warren Smith, Bill Schaefer(tb) ; 
Benny Carter, Chuck Gentry, Wayne Songer, Matty Matlock, 
Eddie Miller, Babe Russln} saxes ) ; Al Hendrlckson, Nappy 
Lamare(g); Stan Wrightsman, Al Pellegrini (p ) ; Mortv Corb(b); 
Phil Stephens (tuba); Jack Sperling, Nlok Fatool(dm); Bob 
Crosby (conductor & M.C.); Don Rlckels (announcer ) . 

Eddie Miller featured on clarinet on first tune. 

RR-23623 (March Theme) South Rampart Street Parade 
(F-77163) Basin Street BlueB - Jaok Teagarden(vo) 
Mllenberg Joys(Maroh Theme) 

Recorded live for release on 16-in. transcriptions by Federal 

Civil Defense Administration. Special pressings were also 

made on 12- In. LP's for reference file and for each musician. 

On 12-ln. LP Part I included the first two tunes; Part II .— 

contains the third tune. I tJ 



H4PB-3096 Waiting For The Robert E. Lee 

'I --XOOT Tallin' TVio .To nV 



Side 2-Traok 1 

-3097 Ballin' The Jaok " 2 " 4 

-3098 If You Knew Susie (Like L Know Susie? M 1 " 2 

-3099 Josephine Please No Lean on the Bell " 1 " 5 



Side 2-Track 5 

" 1 " 3 
11 g " 2 



June 25. 1957 - Hollywood, California 

RCA LP "The Best of Eddie Cantor" continued 

Bobby Guy, Pete Candoll, Red Nichols (tp) ; Matty Matlock(cl) ; 

Wilbur Schwartz, Jules KinBler, Lawrence Wright( saxes ) ; 

Curley Wllliams(p); Perry Botkln(bJo/g) ; Country Washburne(st.b. ) ; 

John Cyr, Max Albrlght(dm & effects), plus 8 violins, and 

Bill Thompson SlngerB - Loulle Jean Norman, Sue Lyttle, 

Peggy Clark, Ralph Brewster, and Tom Kenny. 

H4PB-3100 Ain't She Sweet 

" -3101 Makln' rfhoopee 

1 -3102 Margie 

" -3103 Ida, Sweet as Apple Cider-vocal group " 2 " 3 

June 26. 1957 - Hollywood, California 

RCA LP "The Best of Eddie Cantor" continued. 

Red Nlchols(o); Pete Bellmann(tb) ; Matty Matlock(ol); Babe 
RuBsin( saxes); Curley WllliamB(p); Perry Botkln(bjo); 
Country Washburne(tuba) ; John Cyr (dm); Bill Thompson Singers 

H2PB-3104 Baby Face - vocal Group Side 2-Track 6 

" -3105 Ma (He 1 s Making Eyes at Me) -vocal gr. " 1 " 6 

" -3106 Yes Sir, That's My Baby - vocal gr. " 1 " 1 

" -3IO7 How Ya Gonna Keep 'Em Down on the Farm " 1 " 4 

Late 1957 - Hollywood, California 

"The Navy Swings" Transcriptions. Four programs reoorded at 
one 3-hour session at Universal 

Red Nlchols(o); Moe Sohnelder(tb) ; Bill Wood(as/olh Joe 
Rushton(b sax); Bobby Van Eps(p); Rollie Culver(dm) with 
Marion Morgan - vocalist. 

Program I Dixie 

(F79707) It's a Foggy Day -Morgan (vo) 

Corky 

Marry a Rich Woman - Morgan (vo) 

Program II Fldglty Feet 

(F79708) Come Rain or Come Shine - Morgan(vo) 

Bugler's Lament 

Shooting High - Morgan(vo) 

Program III Parade of the Pennies 

(F 79709) My Funny Valentine - Morgan(vo) 

Maple Leaf Rag 

I've Got a Crush on You - Morgan(vo) 

Program IV Lassus Trombone 

(F 79710) Star Dust - Morgan (vo) 

Blues at Midnight 

Almost Like Being In Love - Morgan(vo) 

Navy Swings Demonstration record F 81293 has a small bit of 
"Parade of the Pennies" from Program III above. 

j8 - Hollywood, California - 2:00 PM Saturday 

RED NICHOLS AND HIS FIVE PENNIES 

Red Nichols(o); Moe Sohneider(tb); Jackie Coon(mellophone) ; 
Wayne Songer (as, ol, bar. sax); Bill Wood(cl); Heinle Beau(ol,ts); 
Joe Rushton(b sax); Bobby Van Eps(p. oeleste); Allan Reuss(g); 
Morty Corb(b); Rollie Culver(dm) 

All tunes Issued on Cap LP T-1051 title* "Parade of the Pennies", 
released November 1958. LP also issued on stereo (ST-1051) 
and in England using same album numbers. 



-also Cap(S)T-1803 
11 n 

" 1 



18812 Avalon 

18813 Japanese Sandman 

18814 Parade of the Pennies 

18815 Mississippi Mud - " " .Cap TB0 1572 

18834 Bass Face Joe 

18835 Tea For Two 

18836 Dixie 

Album T-1803 titled "The All-Time Hits of Red Nichols and 
His Five Pennies", released November 5. 1962 

Album TB0 1572 titled "2* Great Songs of the Turbulent Twenties", 
tune appears on Side 1, Track 4. 

AFRS America's Popular Music No. 787 Transoriptlon Includes 

"Avalon", part of "Parade of the Pennies", "Bass Face Joe , 
and "Tea For Two". 



June 4. 1958 - Hollywood, California - Noon 

RED NICHOLS AND HIS PENNIES - all Issued on Cap LP (S)T-1051 

Red Nichols(o); Moe Schnelder( tb) , Jackie Coon(mellophone) ; 
Wayne Songer(as. bar. sax); Heinle Beau(wl); Jerry- Kasper(b sax); 
Bobby Hammack(p); Allan Reusa(g); Morty Corb(b); Jaok 
Sperling (dm) j Ralph Hansell(tympani, vibes, bells). 



19269 
19270 
19271 
19272 



Davenport Blues 
Buddy's Habits 
Delta Roll 
dashboard Blues 



"Davenport Blues" also appears on AFRS America's Popular 
Music No. 737 Transcription. 

9. The Veterans Administration presents "Here's To Veterans " 
Program No. 635 RED NICHOLS AND HIS FIVE PENNIES 
Transcriptions taken from Capitol masters: 



Avalon 

Blues at Midnight 

Delta Roll 



- May 12, 1953 

- September 7, 1956 

- June 4, 1958 



14. May 1959 - from Roundtable in New York City 

RED NICHOLS AND HIS FIVE PENNIES 

Your Treasury of Music No. 98 - in cooperation with NBC 

and the AFM as a contribution to the U. S. Treasury Department 

released through facilities of the Armed Forces Radio Services. 

Red Nichols(c); Pete Beilmannf tb) ; Bill tfood(cl); 
Joe Rushton(b sax); Al Sutton(p); Rollle Culver(dm); 
Ray Barrett (announc er ) . 

.•/ail of the Winds - theme 

Medley: Ida, Layln 1 in the Hay, Japanese Sandman 

American Patrol 

Rlverboat Shuffle 

That's a Plenty 

Carolina in the Morning 

Wall of the ,/lnds - theme 

15. Capitol Program No. 1170 f or Radio-TV Program Use 

"The Best of Red Nichols" - Promotional Record put out in 
connection with the movie. All selections on Side I are 
from the motion picture "The Five Pennies" - all are 
featured in Red'B new album "Meet The Five Pennies" 



10. October 30, 1958 - Recorded on-the-spot at Marineland 

Restaurant, PaloB Verdes, California 

RED NICHOLS AND THE FIVE PENNIES AT MARINELAND was released 
May 1959 on Cap LP (S)T-1163 

30585 Entry of the Gladiators -Side 1 

30586 Slngin' The Blues " 

30536 Lonesome Lovesick, Got To Have My Daddy, Blues " 

30537 St. Louis Blues " 

30538 Fidgety Feet " 

30539 Sign-off : Silver ThreadB Among The Gold(Phrase) " 

30540 Medley: Carolina In the Morning, 'S Wonderful, -Side 2 

At Sundown 

30541 Lassus Trombone " 

30542 My Inspiration 

30553 Medley: Goodnight Sweetheart, Sleepy Time Gal, " 
Show Me The Way To Go Home 
Sign-off: Boodnlght Ladles(PhraBe) " 

According to Capitol, a few tunes like "Tin Roof Blues", 
"American Patrol", "Satan Takes a Holiday", "Stop, Look & 
LlBten" were taped at Marineland. These were not even given 
master numbers and subsequently were scrapped. All these tunes 
were remade In the studios on August 28 & 29, 1959. 

11. November 1958 to April 1959 - Hollywood, California 

Numerous recordings were made In connection with the Paramount 

movie "The Five Pennies". The muslo is available on the movie 

soundtrack album, Dot DLP 9500, DLP 29500(M 50215). See Issue 
24 of Reoord Research , Sept. /Oct/ 1959 for details. 



12. Miroh 31. 1959 - Hollywood, California - 2:00 PM 

RED NICHOLS AND HIS FIVE PENNIES 

All tunes released on Cap LP (S)T-1228, here and in England, 

August 1959 under title of "Meet The Five Pennies" 

Red Nichols (0) j Manny Klein, Bobby Goodrlch(tp) ; Pete Beilmann, 
Moe Schneider ( tb ) ; Jaokie Coon(mellophone); Heinle Beau, Bill 
Wood(ol); Wayne Songer(aB,bar. sax); Joe RuBhton(b sax); 
Bobby Hammack(p) oeleste); Allan Reuss(g); Morty Corb(b); 
Rollle Culver(dm). Arrangements by Heinle Beau. 



16. 



31459 Indiana 

31460 Eooentrlo 

31461 Margie - " 

31462 When The Saints Go torching- " 

In(fast section) 

31472 Battle Hymn of the - " 

Republic (fast section) 



-alBO Cap (S)T-1803 



18. 



,EAP 1-1206 



13. April 3. 1959 - Hollywood, California - 2:00 PM 

RED NICHOLS AND HIS FIVE PENNIES 

All tunes released on Cap LP (S)T-1228; see session above. 

Red Nlohols(o); Pete Beilmann, Elmer "Moe" Schneider(tb) ; 
Bill Wood(cl); Helnie Beau(cl,bar, sax); Wayne Songer(as,bar.Bax) ; 
Joe Ru8hton(b sax); Bobby Hammaok(p); Morty Corb(b); Rollle 
Culver(dm); Ralph Hansell(tympanl, vibes, bells, chimes). 19. 

Arrangements by Helnie Beau. 

31462 When The SalntB Go Marchlng-also Cap (S)T-1803,Eft.P 1-1206 

In (opening slow part) 
31472 Battle Hymn of the - " " " " " 

Republic (opening Blow part) 
31537 Five PennieB(from Movie) 
31535 Shim-Me-Sha -Wabble 

31539 Bill Bailey, Won't Xou Please 

Come Home? 

31540 Allah's Holiday 

31541 Lullabye in Ragtlme(from Movie) 
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Side I 



Recording Date 



1. Back Home Again In Indiana 3/31/59 

2. Bill Bailey, Won't You Please Couie Home 4/3/59 

3. Battle Hymn of the Republic 3/31/59 & 4/3/59 

4. Lullabye In Ragtime 4/3/59 

5. When The Saints Go Marching In 3/31/59 & 4/3/59 

6. The Five Pennies 4/3/59 

Side II - showcasing some of the all-time 

hits of Red's career - taken from 
his five Capitol Albums 



1. Ida 

2. Japanese Sandman 

3. Dixie 

4. Eccentrlo 

5. Avalon 

6. Entry of the Gladiators 

7. Mississippi Mud 

8. Peg 0' My Heart 



9/7/56 

4/12/58 

4/12/58 

3/31/59 

4/12/58 

10/30/58 

4/12/58 

9/7/56 



July 1. 1959 - Columbia Pictures, Hollywood, California -10 AM 

The following group recorded the Nichols sequenoe, "Indiana" 
for the "Gene Krupa Story" released on Verve MGV VS-6105 and 
MCV 15010 

Red Nlchols(c); Moe Schneider ( tb ) ; Helnie Beau(cl); Skeets 
Herfurt(as); Barney Keesel(g); John WilllantB(p); Morty 
Corb(b); Gene Krupa(dm). 

17. July 1959 - from Harrah's Club, Reno, Nevada 

RED NICHOLS AND HIS FIVE PENNIES 

Your Treasury of Music No. 102 - in cooperation with 

NBC and the AFM as a contribution to the U. 3. SavingB Bond 

Division of the Treasury Department. 

Red Nichols(c), Pete Beilmann(tb) , Bill Wood(cl), 
Joe Rushton(b sax), Al Sutton(p), Rollle Culver(dm). 
Jerry Roy (announc er ) . 

Wail of the .finds - theme 

At the Jazz Band Ball 

Tin Roof Blues 

Panama 

Rlverboat Shuffle 

Wall of the .finds -theme 



AuguBt 9, I959 - Sunday 8:00 PM, Chicago Stadium, Playboy 
Jazz Festival 

Red Nichols(c); Pete Beilmann(tb) ; Bill Wood(cl): Joe 
RuBhton(b sax); Al Sutton(p); Rollle Culver(dm) 



AFRS Transcription AF 17738 
"This Ie Jazz" No. 
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RED NICHOLS & HIS FIVE PENNIES 



Medley: Carolina In the Morning, 'S Wonderful, Avalon 

Fidgety Feet 

Roaring 2o's Medley: Ballin' The Jaok, How Come You 

Do Me Like You Do-Do-Bo, Ja Ba, Baby Won't You 

Please Come Home 
Battle Hymn of the Republio 

August 28, 1959 - Hollywood, California 

RED NICHOLS AND THE FIVE PENNIES 

Tunes from this Bession and the next were released January i960 

on Cap LP (S)T-1297 titled "Dixieland Dinner Dance" 

Red Nlchols(o); Pete Beilmann( tb); Bill Wood(cl); Joe 
Rushton(b sax); Bobby Hammack(p); Rollle Culver(dm). 

32282-4 Baby, Won't You Please Come Home 

32283-4 Medley: Ballin' The Jack, How Come You 

Do Me Like You Do, Ja Da 

32284-5 Johnson Rag 

32285-2 Tin Roof Blues Unissued 

32291-2 Satan Takes a Holiday 

32292-3 American Patrol (COHTINUKD ON PAQK la Column 2) 



THE CODA 

Timewise Red Nichols played his coda in 1965. As the year 
began, Nichols' Quartette with Bill Campbell (p), Walt Yoder (b), 
and Rollie Culver (dm) was featured in the Zebra Room of the 
Sheraton West Hotel, 2961 Wilshire Blvd., Los Angeles, nightly 
except Sunday and Thursday. Closing night was May 8, 1965. Red 
then started working on plans for a European tour the following year. 

While at the Sheraton West, Red took leave for the Bell 
Telephone Hour on NBC-TV, March 9-17, 1965. Eddie Miller (ts) 
subbed with Red's Quartette. On Tuesday, March 16, 1965, live in 
color at 10:00 PM from New York City the nation viewed the Tele- 
phone Hour with Donald Voorhees and his orchestra. Actor- balladeer 
Burl Ives hosted this program of musical vignettes depicting life on 
the Mississippi. The show featured Red Nichols and the Five Pennies 
consisting of: 

Miff Sines (tb), Peanuts Hucko (el), Marty Napoleon (p) 
Bob Haggart (st. b.) and Cliff Leeman (dm) 



GRAND OPENING CELEBRATION 

NEW MINT HOTEL 

& CASINO 

$% MILLION DOLLARS 

IN 

CASH PRIZES - PARTIES - SOUVENIRS 
FREE ROUND TRIP TO LAS VEGAS 



VIA WESTERN AIRLINES 




SEE POSTED RULES AND REGULATIONS 
JUNE 7TH THRU AUGUST 1ST, 1965 



Red augmented his Quartette back to the Pennies size to 
appear at the newest hotel in Las Vegas. They opened May 27 for [ 
six weeks until July 7 at The Mint. Red was assisted by real profes- 
sional instrumentalists with long-time recognition: 

Matty Matlock (cl), Eddie Miller (ts), Bill Campbell (p), 
Walt Yoder (st. b.), Rollie Culver (dm), Laura Mancuso (vo). 

A special newspaper, The Mint Hotel Grand Opening Edition, 
reported: "A new era comes to downtown Las Vegas with the quarter 
million dollar opening celebration of the plush $14 million 26-story 
Mint Hotel, Nevada's tallest building. The $250, 000, the most 
ever given away by a Nevada resort in a single celebration of fun and 
prizes, will be spent in a series of drawings and parties -- starting 
June 7 and lasting for 56 days — it was announced by General Mana- 
ger Sam Boyd. The Del E. Webb Construction Co. will officially 
open the Mint on that day. " 

Fitting that the Pennies should be first in The Mint. They 
played for dancing at the "Top of The Mint" from 9:00 PM until 
3:00 AM. 

Living at the Blair House, a plush motel, on June 28, 1965, 
Red called the owner Mrs. Adell Handler shortly before 2:00 PM 
with the message, " Get me a doctor. I Can't breathe. " Within 
four minutes an ambulance arrived with oxygen. Shortly after being 
administered oxygen Nichols said, "I'm OK. I'm all right to be 
moved now. " At 2:50 PM he was pronounced dead at the Southern 
Nevada Memorial Hospital of a heart seizure. 

THE CODA 

Rollie Culver told me, "We were all shocked at the sudden 
passing of 'Red' because he seemed in good health and played real 
good the night before it happened" . Samuel Lichter, entertainment 
director at the casino said, "Red Nichols and His Five Pennies have 
been packing them in, young and old. We had just picked up his 
option, and told him we wanted him back three or four times a year.' 

Contrary to speculations in the trade journals, the Pennies 
finished their 6-week assignment and no more. Bob Higgins, on 
trumpet and flugelhorn, came over to finish the engagement for Red. 
The group disbanded on July 7. 



W. H. " Bill" Miller of Capitol Records agreed that a phase 
of history ended with Red Nichols' death. "His funeral was a very 
moving event, attended by many greats in music and show business. " 
The funeral ceremony was held in Peace Chapel, Kiefer and Eyerick 
Mortuary, 314 E. Harvard St. , Glendale, California, on July 1, 1965 
at 2:00 P. M. The Rev. R. Park Anderson, pastor of the First Metho- 
dist Church of Glendale, officiated. The organ music was provided 
by Lyda Roach. Cremation followed at the Grand view Crematory, 
also in Glendale. 

Life is spent in preparation for supreme tranquillity or death. 
Most of us prepare poorly. We leave few cherished marks on earth 
before we face our Creator. In his lifetime, Loring Nichols made 
endless contributions to society. His music left happy notes the world 
over. He entertained millions. He generated love. He dedicated 
his life to upgrading the quality of American music. Progress was 
made through his efforts. His marks of accomplishment are many. 
People received his influence through music without knowing it. 

As on any worthwhile theme, there is a conflicting minority- - 
fortunately they remain that because they are. 
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So first to those whose name may not appear, you helped to 
provide the continuity and cross-checks which are greatly appreciated. 
Next, especial thanks to collectors Stan Hester, Phil Evans, and Ken 
Crawford, who over the years have supplied much information and 
encouragement which kept my interest high. The same can be said 
of musician friends Heinie Beau and Rollie Culver. To the fine men 
at Capitol Records, Bill Miller and Dave Dexter, Jr. , thanks for being 
patient with my questions. To Duncan P. Schiedt for the use of his 
photographs a na to tne editors for publishing this Memorial Issue. 
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EBB 



am LAMB OOB HTCORCIHOS (Continued frca t*g« 8 ) 

In xus following "not Lenin" Hating, most issues are labelled SAK LANIN AND HIS 
FAMOUS PLA1IES or SAM LAHIN'S FAMOUS PLAYEKS Ai,D SliiCKRS or some slight vrriant of 
these and a very few as SA!.': LANIN 'S ARKANSAS TKAVELLEIiS with the last word spelt in 
the English manner rather than the American. 

June 27, 1927 

W81115B PaE KS578. LOVE AND KISSES (OK 40850, Ted Wallace and his Orohe'itrn'J 

August , 1927 

Y781252 PaE E3467. I LOVE NO ONE BUT YOU (OK 40681, Royal Music Makers) 

August , 1927 

W81256B PaE HM14. BARBARA (OK 40892, The Texans) 

W812578 PaE R5415. BABY FEET GO PITIER PATTER (OK 40892, a e Texans) -VR 

November 7, 1827 
W81790 PaE R5487. THE SONG IS ENDED (OK 40933, Royal :.: U sic Makers )-OdG A221114 

November 23, 1927 
W81858C PaE R106. MARY (OK 40965, Ted Wallace and his Orchestral 
W81059C PaE R5498. CHANGES (OK 40961, Ted Wallace and his Oro:.estfa) 

November 29, 1927 
W81888 PaE R297. GIRL OP MY DREAMS (OK 40950, Southern Melody ArtistsT 

December _, 1927 
W81922B PaE R227. S 'WONDERFUL (OK 40954, Tom Stacks and his Orchestra) 

December 7, 1927 
W81924E PaE R3498. FOR MY BABY (OK 40961, Ted Wallace and his Orohestra) 
W81925B PaE R124. THERE'S SOMETHING SPANISH IN YOUR EYES (OK 41091, TedWallaoe) 
W81926B PaE R106. COBBLESTONES (OK 40965, Ted Wallace and his Orohestra) 

Deoember __, 1927 
W81959B PaE R120. CAN'T HELP LOVIN' DAT MAN (OK 40985, Royal Musio takers) 
W81960C PaE R120. WHY DO I LOVE YOU? (OK 40985, Royal Music Makers) 

May 1, 1928 
W400643 PaE R180. I'M WINGING HOME TO YOU (OK 41042, Royal Music Makers) 

June 4, 1928 
W400742B PaE R200. AH.' SWEET MYSTERY OF LIFE (OK 41116, Joe Creen Marimba Band) 

June 26, 1928 
W400831B PaE R200. BELOVED (OK 41070, Royal Music Makers) 

July 27, 11>28 
W4O0895B PaE R230. CRAZY RHYTHM (OK 41098, Miff Mole's Moler B ) 

August 10, 1928 
W4O1063B PaE R256. JEANNINE (OK 41101, Royal !.:usio Makers) 

September IE, 1928 
.-.V401128 PaE R281. REVENGE (OK 41120, Juptin Ring'a OKeh Orohestra) 

April 18, 1529 
W401813 PaE R419. JUST ANOTHER KISS (OK 4125S, Smith ballew and his Orchestra) 

June 19, 1929 
W402465B PaE R426. AM I BLUE? (OK 41259, The Travelers) 
W402466B PaE R426. BABY, OH WHERE CAN YOU BE? (OK 4126C, The Travelers) 

April 28, 1930 
W403988 PaE R726. MIA CARA (Pa PNY34072, The Spartons; Od 0NX36082, Sparton 

-OdG A221284 /Syncope tor r ) 

ii&Y-Mi 1930 
W404023A PaE R741. SINGING A SONG TO THE STARS (Pa PNY34080, Flamingo L'.elodiens; 

,/Od ONY3G086, Hotel Penn : usic) 

July 1, 1930 

W404246 PaE R766. LONELY (Pa PNY34-110, Flamingo I/.elodians; Od 0NY3611V, Hotel 

/Penn Music) 
W404247 PaE R756. WHEN HEARTS ARE YOUNG (Pa PNY34109, Flamingo tfelodiens; Od 

/0NY36118, Hotel Penn Music) 

September 2, 1950 

W4O4390 PaE R784. LITTLE SUNSHINE (Pa PNY34130, Russell Brown and his Orch; Od 

-OdG A221305 /0NY3C140, Ruse .'.'organ and his Orch) 

November 19, 1930 
W404559A PaE R856. I'M TICKLED PINK WITH A BLUE-EYED BABY (Pa PNY34155, Deau- 

/ville Syncopetors; Od 0NY36165, Hew York Syncopators) 
note : this title is by Fred Rich anu his Orchestra 

January 27, 1931 ^ 

W404831B PaE R893. HELLO.' BEAUTIFUL (OK 41491, Hiddy Campbell end his Orchestra) 

February 9, 1931 
W404836B Od 0NY36189. PLEASE DON'T TALK ABOUT ME WHEN I'M GONE (OK 41484, Kred 

/Rich and his Orchestra) 
W404838A Od 0NY56190. I SURRENDER, DEAR (OK 41468, Fred Rich and !is Orchestra) 

February 18, 1931 
W404862 Od 0NY36195. ONE KAN BAND (OK 41480, Fred Rich and his Or-hestra) 
-OdG 04119 

note ; the last side listed above in actually from a Harmony 
session (matrix W151327-2 renumbered to W404862 as shown). 
The next two titles are also from a Harmony session actually 
by Sam Lanin and his Orchestra; most issues are under pseu- 
donyms but those listed use Lanin 's own name 

April 3, 1931 
W151476-2 PaE R965. WHISTLING IN THE DARK (lla 1313H, Phil hughes and his High 

-OdG A221353 /Matters) 

7,151482-2 PaE R1070. JUST A CRAZY SONG (Ha 1313H, Phil Huf.hea and his High Hat- 

-OdArg 163702 /ters; 

July 7, 1S31 
W404960 PaE R1070. I LOW YOU IN THE SAME SWEET WAY (OK « M8 » / gJ» fl JgJJ. J 

note: see March 2, 1931, in main listing for two other 
titles using masters renumbered from a Harmony session 

Contribution acknowledgement— Arthur Badrook 
Helene Chmura 
Derek Coller 
Ken Crawford 
Diok DuPage 
Phil Evans 
Clyde Hahn 
Stan Hester 
nor at Lange 
Dan Mahony 
Brian Ruat 
Mike Sutcliffe 

Additional data is weloomed by the compilera and should be sent to either of us — 2 8. 

Bert Whyatt, 
Woody Backenato, iO, Fore Street, 

37, N. Girard Street, TAUNTON, Somerset, I ft 

WOODBURY, N.J. , 08096. ENGLAND. "** 



A RED NICHOLS DISCOQRAPHY Slnoe 19g6 (Continued from page 16 ) 



20. August 29. 1959 - Hollywood, California 

RED NICHOLS AND THE FIVE PENNIES - same aa for August 28, 1959 

32287-4 My Funny Valentine 

32288-2 September Song -also Cap (S)T-1803 

32289-3 Stop, Look and Listen 

32290-2 Medley i Love Walked In, Someone 

To Watch Over Me 
32295-1 What's Nevf 

21. " Here's To Veterans" Program No. 937 (G-XTV 1839B) 

Transcriptions taken from above two Capitol sessions, tunes are: 

Stop, Look, and Listen 

Baby, Won't You Please Come Home 

Johnson Rag 

22> September 17. 1959 - New York City, Gotham Reoording Corp., 2 W 46th 

RED NICHOLS AND HIS FIVE PENNIES with Pete Beilmann( tto) ; 
Bill Wood(cl); Joe Rushton(b sax); Al Sutton(p); Rollle 
Culver (dm). 

That's A Plenty 
Johnson Rag 
Fidgety Feet 

Program No. 164 (F3 ORC OD 905) "Stars for Defense" Transcription 
for Office of Civil Defense Mobilization. Released November 
If 1959 to some 2255 radio stations. 

23. September 1959 - from Round table in New York City 

RED NICHOLS AND HIS FAMOUS PENNIES 

Your Treasury of Music No. 105 - in oooperatlon with NBC and 

the AFM as a contribution to the U. S. Treasury Department. 

Red Niohols(o), Pete Bellmannf tb) , Bill Wood(cl), 
Joe Ruahton(b sax), Al Sutton(p), Rollie Culver(dm), 
Jerry Damon(announoer) . 

Wail of the .finds - theme 

At the Jazz Band Ball 

Basin Street Blues 

Black and Blue 

Medley: Carolina in the Morning, 'S Wonderful, Avalon 

.■/hen the Saints Come Marching In 

24. February 9. 1961 - Hollywood, California 

RED NICHOLS AND THE FIVE PENNIES 

Tunes from this session and the next were released February 

1962 on Cap LP (S)T-1665 titled "Dixieland Supper Club" 

Red Nlchols(c); Robert F. "Robbie" Roblnson(tb); Bill tfood(ol); 
Joe Ru fihton (b sax); Sid Appleman(p); Rollle Culver ( dm ) . 

35332 Canadian Caper 

35333 Harlem Nocturne 

35334 Medley: Blue(and Broken Hearted), A Blues Serenade 

35335 8entlmental Journey 
35346 The Birth of the Blues 

25. February 23. 1961 - Hollywood, California 
RED NICHOLS AND THE FIVE PENNIES - same as for February 9, 1961 

35461 Summertime 

35462 Corky 

35463 Londonderry Air 

35469 Why Was I Born 

35470 What Is There To Say 

26. The Veterans Administration presents "Here's To Veterans " 

Program No. 765 RED NICHOLS AND THE FIVE PENHIES Transcription 
Taken from Cap albums T-1051 & T-1297 - released c. April 1961 



27. 



Lead-in: Parade of the Pennies 

Stop, Look and Listen 

Baby, Won't You Please Come Home 

Johnson Rag 

Sign-off: Parade of the Pennies 



- 4/12/58 

- 8/12/59 



- 4/12/58 
October 22 & 28. 1963 - Hollywood, California 

RED NICHOLS AND HIS FIVE PENNIES 

TuneB from these sessions were released April 1964 on 

Cap LP (s)T-2065 titled "Blues and Old Time Rags" 

Red Nlchols(c); Richard "Ricky" Nelson(tb); Bill Wood(ol); 
William C."B111" Campbell(p); Walt Yoder(st. b); Rollie 
Culver ( dm j. 

Plaintive Blues n n Roof Blues 

Basin Street Blues Wabash Blues 

Maple Leaf Rag Climax Rag 

Applejaok Blues New Orleans Blues 

Hot Houbs Blues Milenberg Joys 
Blaok and White Raff, 

" Here's To Veterans" Program No. 959 (QXTV 5003) % 

*i 
Transcriptions taken from Capitol session above, tunes are: -j) 

Maple Leaf Rag Wabash Blues g 

Plaintive Blues Milenberg Joys(only part of Capitol master) o 



. 



THE MAGAZINE OF RECORD INFORMATION & STATISTICS 

65 GRAND AVENUE • _ BROOKLYN, N. Y. 11205 



AUCTION 



nr/IAHTV l^l^flWi A 1\/1TT 15S EvrybdyCallM.H.n.y/ 00*Ml6Mfc CLIPPORD BR0IWrt*hUaaR.»ah-JtAR«45tP CHARIOTEERS •H.tClar»'Lip.Paga7? ORKTS B4BV0 OHOUP OLDIESCOTO45TP. 

RECORD RESEARCH i^^s^^s^Tm^m^^ ffSssSSSg SFE^rsrs 

158 SlnglnTh.Blu../BirayBl "3311EJtfl 0ABRU.L Brt0TO-0r.atD.«nH«irtluti»1.5» 337 Nothir./OallltAnthng 0K&124 itf «J „ iTS™'!^. "f 5 ? n ,7? 

15? IC.uldHav.H«dU(lllakHan)"3347 I! 7*3" RmTnfrttM/HodLUVDAVIgJOOSl/ CHARLESTON OHASEHS-R.«HoEr.i«I »1 m -SrSSh- T .! ^! k -.«>./<I,. 

160 Mak.BELIEVE/LayM.D.m "33921: MY BROW ir.lllnMu.iOr.riKTux* 33a" Aft.F TjoJr.i/fabMhBOOTLEOAYOllrf 422 .li',, T£u,«7%Sm^lZl 

161 Br.k.n«OON/rr.ntP«rltr "3397 aft-U CABLAC BABY/SUNDOHN •3308N75>' 33? BaalaSt(B0)BaalnStBlBILT10?8" N *g Shado»«<lndowsHI «: BR627W-IJ3 

162 U N..d30k£0NE/»l«»jrC»rb"3742 E 245 ■r.wnANOEL/l.a.tLAFP "3323 Vf CHARIETTra-fin.N.grOo.pDTEDTxonL.ad «" '"^^"^{""""'^L^Sji I 

163 Ch«rUp/R«3 g inS.ns.VH5108N1.25 246 HurryBABT/Tr. 

BID BY NUMBER AT LEFT OF COLUMN. RECORDS SHIPPED siDHEY r «:cHi7.H!Ui^.it.i»r»..twara.F.^^^^ SUSS 

RR EXPRESS (CHARGES COLLECT) UNLESS YOU REQUEST ?S 7«tg t Tiu../st.i..ugi BLU Pi0TE*«vj' harry c.BRowE-EariyP.ikMinrtr.isin,, Kindoauv2u./KayBaii«wai H »,«5 «g ES^ffim^itaSiiKwH 

166 I»Thr. u gh/*lth.utH«;^Tre5»Jl 24T U.Vtf.rt^^ 

167-BU.kaBlu/S...0D V ..3»V74 < v* 24? lUMILCADAr^nS^ "217? tf 58 F.>a^.7Furn«u rt .anBi i 28B4W3. ** 2*£2to5^-to£Lrt2Soa M. 

l6#Ml.b.havn^lu..J.hnnyVI26746SrJ1250 JORDAN/0..pTralnC» a m "2255 N OlORMTTE-f In.B.rb.rahopuuart.t «» ^t^^«.ft«aj^«Mfc 

leailsilppln/KgyptKant.y vT5^337NE#«l Har^fang 'itar 50Y.»r.A 8 .J)BBAIICH.. 5«7 lNVnOT.r.^».rtl6/kloon a)38756«P *»« »»"« SCSI«vSJ-^1»Im« 

B.EK ME TAVEM B»ND.P.U.,.H1.„ WILLIAM JBMI»» »WA..-iUr*0RATI0N 3 44 Shln.Harv.»tUoonA^10^758^ ^ ^^»ttJJB)SM^^^ 



i MINIMUM 

CONDITION GUARANTEED 



«/StraltShouldr6?36Ei2 
428 :lowUpaoHE/JuilUoChimo«BR80044NW 



PARCEL POST AT YOUR OWN RISK. WINNERS WILL BE 
NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN 
BE SHIPPED. ADD 25 CENTS FOR PACKING CHARGE. 



auction closes Apr.12,1969 



167*Bll«k£glu/S< 
16ayuiib«havn/Blu 

rSllppln/ 
BEK OEE T 

T7o"«C".VdS.Ttri«hL..p V015??6 E Zmt~tvtr 4"5~y7»ri - ag.~«nOENKEI5226E 3*5 »tnDayDon«/LlvLuv«l 

171 R»MtwM«W(*Ul) V315??? C 251 23rdPAL«/»..taln.tr4-RAM *10 CHILLY CHAW.IE^atrloalC«..dy45.r -" n£X5^7!£»ZZ£iu^ 

»»»»;I^£«0r..tBIXl BOELAH,_ B RYANT-fl„.H.tB.u..W tU ?8la^SttM/i»tf» ««gPRg?«W Jg IKS^^XSS^lJS^S 

r;2 30i«Y/S.itouTum biltio?7 n « ?57 ^TurtL^.FEAR/F-iwityuaillSOTf}* 1 

...rth /EC 



ABT * BUTIN-U»ndtlln,HarpOultar JULIA ARTHUIWItr^'iACrtcrftrrhMtr* 

T BuilanTlT.TsWrBAg.) VI16O05 Sf TlTtT.pIam-DrantleRtodlng ln20» 
OAKNONBALL ADOERLY kllSltrt-tSrvufttT] Battl«Hynn/A»»rlo» VI4020N J6.50 l Ti 
2~UptVm/^«rf\lTngDIfRIVSIDE450llif ARTIST B1S£MBL£ -RESEARCH 20« l 7« t 

3 0«alnl/part 2 * 4509H- 7e"BTurTEAVTNT>ir.I»Ual.Vl0»a)U01246KJ/5 JallBndBUl/JaiailBl "36X56E#»1 BILLY BUNCJI Ork(AotuallRar.DtSaDMAN) m «~w»» o--,-- ----- - ------ 440 Bl B ^»tUan/VlK01H-ll. n .r.l»»A14'» 

HAT ADD.5LY AllStar. -4 5 rp. 75/ ^»J^ S ^^^ m ^ A ^^^^^^^^^^ W 5LT t TA 1 .ld./n.» r .Bl.. | 8,1030 ? EE- 350 ^MA^-JW^ ^ X)M ^^"^ 

5I I*?^ HARRY BGLWOim 4Sr™tP SLMH <1 YA5H. HMSim: M«JESl2l£*lZL, lit ^°^^,ii.u:!:»._,^,n^^r5 u V S P'.° 1 ^S«?.''' T yP 1 M rol ' u » l11 



RAY CHARLIS 0r.'at45rp«5ia-l«-' 4 37 Aft.rSundo.rn/OxRoad UE13135HW 

.•pi n pl./R. y al(SrW035664NU ^^TiKAwillB. W DontS.rtX.PREE/BrlghtABC10405W gj S^2SSS2II^S2SS3 

./ThWSW.ll C035665N U 757 r.Virnay..lf/Saib..ty..nME7070? 348 LuoKy01SUN/01HanTl«.-^1050?E St^eJ/KlfliSSSfSft «aS 

1 "KlSOtfU Km BUNc7ork(A;tuallRar.D.nT5iDiuH) J4? BabyDontDigM./Sc-.th^-lOSSTW W»* g**/" %£&*" 2 ?ISf 




6 ?aTVMr.L..Ar»'mad .Q'BEI U027E^65/ 83 TMi.rr.w/S.TIRn) 2132?E# U 
JUNE ALLYSOH 4Ptt.pU»fORD-durt. 84 U.lxlyOutSKY/CultDt 21454J: 41 

f LuokyInLu«7J<uulsRfiokiiUCIU300BOEE«< 85 ThtnCu.DAlRf/Junln. 21564E^U 



180 Salnti,H»vaH»g»«Ta/CuCuB'A21402 

181 C«aaOnUyLuv,Shanadi>h£dan"31402 
BELLS OP JOY-fIn.N»gp»Of«pPKACOCK 



Mw»« K.aai**i3*5!'Tra. , w3... 

nBERLINER_ 44 2 PtNAMA/S»lngSu<lBo»l i;unAL60 03aH 

171W5 443 BagtlnalAndr«<Sllt«ps)DE22?OCV«' 

.0-20a 444 UVopgotBoutUa/OonaButDIJUTCVfl 

iVIl?78?f# 445 Captur«UrHau>t(*l'thrr»3Aatalp* 

.TE-durt50YriandBlng/Laiy(wlthBlng)D*18427 It 

58 Rum«PaPLYIN/SharpS«arf"2e2 EM TcT R.Sto'aS'unnyBPOokyapn/NoPaWataon BELLS OP ZION-Plaook?ln«NtgrOo«p45»p 
5? STEAMROLLEH/Jal.uaU "335 H lnarHapplaon-CandlLltcCOal483EW JJZJtSaCj 

'60 Nlo«WRXIfUC«nQ«tIt/ CAP20026E# KEHHY CLARKE AllStapa'DlxaJoaCaprol , 
261 SugapBlu»aMMb«/>lagnl Tg3EX3 ?7Ey 3'56TtolTEnBaga/Oo2H«adCEHri50ia(' 



446 OodlHlngVl./CanT«H»opld3043 H 

PRAIIK CF1WIT 




T3~D7lTD«o./DanolnTa.brln.VI21252E3'E8?'Pp.t.nd/7Day.Bapol.na "71077W 185 Anoh.rA». llh /»p..kC,.T.at."233?H 2& * B..alap.p.ll/Vanta.jrDAVIS81 ?!>S# ,« Tr^TYK^KMCAN^AMSVD29ffl- «» AllB>Vy«.lf/S.a«ad.ll n .3415Hllr' 

PASBUAL AUATA-Op.raSh.iroa..— OENE AUTRY f ln.W.rt.rn01dl../K2046?l 8 6 Surprl.^ W ny/01rlR«.VI2O24?7a' «5° '"If . 85 •—***—*» , Ml ^T^^-SYllvaStaa * 52 •MrtUW/WWgiBW^WJ » 

T4"CAR3EH-T.r.ad.r.S.ng VIB8327 I ?0~SnVk _ .5 , aKd.T.xns/Butt.n.B.w. N 187 Dp.a BU lrl/fc..„Ilt.H.t.pT202667tfl? f 3 0U^.th.PlnLaw/»utt.nOT40243 B# JrS^„^S,|.,V:„ BELL1022 B# 4 " OolnCottonfl.ldAarlorVU?777« 

- %M St.L.uIlu«^ah/Ch.r,kC^. n 272 2E # S*"^" "»«««««&• SJSS^CJ.S!Si5mK. 454 ! 



AUBHOSE ORK 



?1 D.ntLlv.ALIE/*ant2bSur.CO360IOK#EU8 



SlttlnYopHorld/0.n.Amtln"l??28I 



T5~llKap-.3yInBlu./pt2 DE(E)f5454N- ?2 Rld.T.ndf..t/01dTRAIL0K0TO2 E 18? Hhlp»lll/L..k4Sll»Ll n ln202?24N- WSJpi*«/B»ttto»2II7»»l «rp« 2fi; n °"!j3^^uI,rforr«t- * 55 BllUrBOY/OrandrtKBTo 

16 Uaraoa./Str..tHavana " f54?0 E ?3 Hak..N.Dlff/URUySun.hTTT."06274l>r BENSON ORK-Pl.n..rChl.ig.Dano.Band20. IRVINO CAESAR-f««lC.i.p...rSing. JstwlS II7SS 6ELU035 6f 456 SongPRUHE/Can.bpak. "21430 E 



Kf amVaap.ittLni.nMMi /t#E ,. M „ Up ,t a lP,(TonYRu..o)"1042E#E 457 TookUpOolf/DonaldDub "22323 1 
iCI ii n mu...i.«i.r../v..»h.llQnn<i: - >b -' «an"P.«'" r » >'."._' _r7rT— loin u ruairv o 1 ouwuun. r,.\ 



ALBERT AMMONS RytnKlng.'P.J.hru.n ?4 ThlnkOBlu.Ey../IB.TRUE "066411^ T?0" V.Tvrtn.lXVlrglnlan.-VIl?140E- 

T7~Nagoal<l7B7.gStwp DE74?E# <1 ?5 Purpl«SAOE/OiayBll.va«."6725E#E- HERBERT BEROER 0RK-2O«R.Marah/}l 

18»WalklnB..g/»B..gUanVI37505N-85/ LEW AYRES-' 

lj«B..gPrajr.r(4U.ad.Lux5vO4606N85f' "WoRl 

OENE AUUONS AllStar. •45rtx«PA0irjAZZ PRED 

S)" n *.nU75.n./Llttl»Slart«n8158h75>' TrT<St&> 

a«OT».Tln(RlohH.lB.i)H.rrl.330N75>'. DOC BAOBY-Op.atH.tJarman 4?ppa 75/1J4 Cant0.tStartd/Ppl.S.ng"2040?4E- 

UARIAN ANDKiSON ?J ITuTor.Tuff/Anythlng HUNT323 E 195 " "(i 2 ") •. .. VI36208 RMl 

•J2~ST.T1T(" 

»3 KayHlght/NutTRJS 

RpBERT_ANDERSON-fln.N.gr0.ipPRn»IUll Tc«>Huiuaug/Shak.Tr..CtoAL6o?4JW75»'lj6 «irry«ln.tr.l3h.w(2) 



267 Al«ayallu.l.2mrEar/?..tball30065 




CAB CALLOltAT M W -ffjOU.* COBURN ('30^..tBVnd)B^100E#46Ct™oUoCrylnlk.lTOanl.l.)0Bi;208NB5/ 

^B S...^.yKn.b.dyLu»t/ •P.I.P.BJOlijj 7 raTl ^7Ta.pNo0r)R. n .»b.rt. ™*nK DAILY HEADOVrBR00KS-267R..^ O tt 

271 Klakln0.ns/Wlnnlall..aHIR80015!i«^ lwH mllsll . 00 B«ly (Bann.rln40i) 76T r r rTno.5fYfalli/S.lvlnn;U,323V|A/ 
/Cw.S»..tD.athVIl?3?N- ?? HlxItUP/Dvipllngi VDJ 517 H aL iERNARD.H.nry*.. r .,Sunflnrir4t.t 2 Z? ".bdyS«rthrt/St.Ja«.. 1T 80011NE# -g- B,TMA3ESAAl«WaS BA2048 E# 462 Llt.0fStor«/01ant« KLL367 t 
'NatTRJX VI146T0" H- PEAHL BAILKY'D.nR.daai^ClARIOTEERS Fln.lT.C'pratl.nOfOldTlli.In.tP.lSh.w 2 73 LORDY/K«antLUdiijrM C036751 E ^ BolLdBEffAart 2 BT204J E lEPJ&fHf Chtoogoan.Dlxl.lndStar. 

aOH-fln.N.gr0..pPRHHUU TcK>lTugMiHW8»'ak.Tr..C0hM.6o?4W,75f'l>6 M.rry«ln.tr.l3h.w(2)CELa2000N *l* OUHM.N.ttl.(l»)Hj*l.w"37l>81 N " srtB p olStory/Idl. BA20??E# *g Oo^o7o01ook/Doo*ackaCAP?42 M 



74~KTngjls'iIs7rrlandJ..u»PH858 Vjt 
AKDREW SISTERS •ALLIU) RADIODISC 
T^sT.VpyS.rJiiiid. «208 E- »1 

26 BlrDuSah..n/Nlo.if.rk DK1562 E 

27 Say»HyH.art/faltl...Uatd"1875E# 

28 Sha(J.D.r..y)TuUpTln.a"l?74!'# 
2? 0«.dby./LulbyLltJltbug"2082i»"E 
JO OJ.hnny/S..AB.rlonWay "2840 E 

31 M>an2U./S*..'U(.llylCal<n«3440 E 

32 Hu.laUakPi/Aur.ra "3732WE 

33 Bl.ndSAIL0R/LllyBELU!"18700E# 

34 R.dRlvVALUYAATIENc;E"lB780W 

35 Talh«..(Bi ngjQ.rf.it "23885 H 



101#»HO/i(lB»ntEv.rL.avjn3TATo5?N75/ BEN BERNIE OHCH -v.B.n 275 S..llllll.nP..pl/»rtJ«W.110l(6341Dr >', nSJ AilStiirJai.iUiilll JloKualok, 464 DownHo».Rg/Kathrlna "5776<«# 
MNNY BAKER fin. .ldl.i T?7'TuR - .«lrA.n...».01T. m DE252e2Sr»l 276 SajmVW/BlUMlnNITE 0K6477 r y 'J P T.'R. htttt K,SANKOM COLD.tto.45EP. 465 Shak.IT/Laly DADDY JUW24 E /» 

To7 EuV*alkIn/L..tPOUHDDE17?5 K- BEULAH SOUL STIRRERS-fln.N.g7.0..p *57 Tryl.nSlflng/-h>»PlnJl»»yO50O5«V S, ' uusll ;(3Dl,oSrtl2Sld..VlIoT4'N2 4«« R.dllt.RAO/SugftStlvtSUJBET755? 

103 IndlanaInEvmln/ShlpT , 24510 E/ T?? ff.aVTr^.r/Bt.pp.dPEATURElO?^ 2 ? 8 ■WwB.llrr,F..BaH»Ht.J53«J« '£„ mlt A ustar. iHlnV. ,H«ffln«xS,''| R i' i! DAWART-aCarionRobTSon" 

PHIL BAKER •Pln«31dl.arr«20i BIO BIO 8ANDS-rare45rp55EsTir$3 QUIA CALVE -.p.raStarVlntag. ,wr ».TV,VrC'oou.rata./AUKEYN1301N»l 467 N«rSfartl.avnVal.ntlnoBA1810miF 

ToJ'Iutt7r'ZggMan/AnnS.dmC0521dE»l T?j SyOLTv'ER-Ea.yWilk.r.DUKE-I.lttl. *f! PEHIXd»IRE3IL-Cuplrt.TI8»Oi7llrl >" SK T { oldl /, -468-Ju*.lody/lfh.nParA»ayIfflfj23211J r ' 

105 Ea.y2lAr»/rhngCallLuvDK3501E75f'J.hnTun.lTO0 1 )Yll£?4l»N-R.idBl;SlZ.ntn.P-280 HEHODADE-H.I.Klnd YI8il30ttl iniT m,T t TllrtRlt./nltJlv.JaokDE8630EV# 46? RookByBabyDU«l.lodyVIlB512E# 

106'AtTh.atr./part 2 VI20?70«f»l S.tn.PVlIl.Tp.U.y AD 8? E# ALBERT CAUPBELUVERY RARI-B.l.ngaln iLl a, lnri v«ld.St/Llk.2RlffSAV?3b N BILLY DANIELS f lMOMlM (B.nnyPoyn.) 

107-HappyD^.P.Agln/"2235O^»^»BI!i0H» U -C«.dyOv.P50YP.A g . STJ«iaiRLINER(18??) ,5 .In 2l^A7e1^™S««OoIpmi»UI ^ 5l5laolia 8 lo/Cono.ntr«ER5721E# 

BURT BALES RigtlaaP la.!. (OW 45EP) 2 °<' J..t.a..pgUAp.Ra.tu.VI17B18 E 281 OlrllLuvInSunnyT.nn.... 07631- ^^TnlV7£n..o.,Vall.y 5?6l N 471 UuatUOO/Aft.rUOon. 

201 0.1d.t.lnBhlndBar./ 'T7231B* EDDIE CANTOR fin. .ldl.i /»1 >'* ' 

202 P. 
JERRY. 



• (otj 45EP) 7oo"7.7tiaV.pguApiRMtu.vii78i8 e 

ToS C"anatCap.r«,B.autlfD.ll/Dlll wl 0.1d.t.lnBhlnd»ar./""" , nr23ia# 
Pl.kl.a,12StRag 1006 N $lo50 
ERNEST R BALL ilngaHUOraatCa 



U1LT yUlAMM »A'a8«-»* !!IIj1M* I IDDV (IIDUTI I, flf.aU,l..* l ^T.IT».l>l 



36 J.ll*Tarat.lla(L..bard.)24?65IrfrE SrVVM^ Ag. MMM l«W ^"^'j 



10? O..dbyO..dluak0»dBl..»UA'Urr »0BBY 
JAY BALL'S KONA HAHIANS(Y.llaBB) 204 Li 




ED ANDREDS-P.rnapaOn.OfTh.Rar.at 

anaiCarTlaatOAEAT DOWN HOUR BLUES 

Ok.h'.InExlit.no.-1'.rhapaTh.Onl 

..pyInlf.rldlnThl.C.ndltl.n/|25/i 

37 BarralH.ui.Bl/TlB.A 

ANOIL PACE •Blu.ll'aU.r- 

58 i!r7uyAtL/IKn.ir8PEC684 

ANOELIC CH0IR-Pln.N.grO.aD45rpa 

7?~l"7d.In»IATKR/0.dLu' 

ANOELIC OOSP SINOEBS-I 

40-JSa3" DollNIN/ChlldBORN' 

41 TODAY (v.DlxHumalnBlPd 

RAY ANTHONY PinaSvlnglnS 

72~T'and".rly/AutuiiHOCTURNECAP?6Bti'E 

43«SklpT.L0U/SoattrdT.y»CAFlO4Ofti' 

44»DlXl.D.«lla/A110fSUDDWll6S f// 

45»HaPl»N00TUHH/VyHEART CAP124?HE)' 

46.AHAHT0HY/HltaS.Y0UH0 "1310 E# 

4>BaUY LOVE/Sally "1352 «# 

48«ThlngaI0rPEH/Illual.n»"1522 T27 Xd.rTngU/B.ndSwan.. PE14328 

4?«HaryR0SE/H.H. "173? V/ 123 0urlyL..k(H.tTp,Pn.)"14652E- 

HARRY ARCHER 0RK-20«R.l.arah VERA BARTON .lng. •S»..tlH.tTp 

•50~SlTNnV7m»(al^l.) BR2??7 W r24-lT.anr.U.A;..nAg. VI2768? E# 21?«Cr.,kadICE/H.aptSw 

51 Err/LltlrlOTI/VyOHN BR3155 W COUNT BASIK ORK •Ru.hlng #45rpm losHTLL SISTERS •D.ra.yl 

LOUIS AHMSTRONO -H.t5., 7a l"45rp» W TvryTW/0ut«»D0WURB0115 W 720-Tt7orrI(l'hCr).It.U ,R6151 f 

■52?H7rtnVrarvaBl(Aotually3avjyBl)/ 126 Sh.rty0*>RM/'S.nT4u"80134E# T.pHat/Ch..k2Ch..k DK574KU.50 

'SVydr.a. M55318 H 85V 127 DldntKn.B.at/R*lB«k0036766U, co (1 NIE B0SffiLLfln.0Ul.. 

53 J«rtWHALE/SHADRACK Ml?13E 7 5j' 12. ThlaH.artUln./01P..l"5fe7?5 H m V^Tyii.t/sZ. 1. DE2613t* 

54 LuakyOlSUN 0.rdyJ.nkTn.»24752St l 75/ l 2? .Jl M >,Blu«A»f»"""- H 3« 8 3l £ 223 Cl.tS.™%»Xnah 




117.|Uu,rtdT.»n/.P.PN ; rthlnJ.300823N ilICHA|(n ( ~ f^ojftffi 

118 *MhH.bblAl».JAXON DQIJWM Th7PALUS/H.lyCITT 
11? SKYLINER/*..tEND BL DE1865? E# LUCREgr « 10RI 



46?? E65^ 



f.x«J£2& Vn TJlppTfrT.niDoZSt.pDano.COJTlW wi Th i,c a ntBLu»(BonnaB.r.ROOST601M 

7?5 TiToTvE>V.ryth. U ghtuiBio?62EV# ' D , ath wh.r»sting/ ojfloos e " . V1S JjSiS, •45ppS — 

2?7 R.yalOardnBlAlrglnny5RS23V#75/ ™ Dlirklla nCo n ln«thBur«lT;zON025E- 5w««1t2»S Wl$l04tfE 



488- H»RuBba/SlowSan.ba"425fl3lif« 

.OoodNlt.LadUa SA10ff DAVJS jp.jup.ijUnugualRaflty 

DANCE INSTRUCTION £5 Bh^loasprlng/Oypay DDR102B»I 

"tSfS»!! -2* DAVIS SAX OCTET-20.R...aToK 75/ 

Ji^S 333 HESITATION *ALTZArlno.Band Kg 7l«lTLK/*o..»hoRU 0A?O6BrV/p 

J-J.TZ. COLUUBIANS_ play(lnZOa) ^_^ nU) BUA DA viS0N AllStaraCIROUt 




303 TOSCA-ELuo.vanLaStall. 

304 CAVRUSTICANA-Sl.llla 

305 UESSaSOLENELLE-Cru. 

306 TRAVIATA-lrlndl.l(w.01u.k)S7511I Kgt| 00NDON AllSTARS /M2343WE -'- i^o^o.^.^ardaya 1033tf»V 

336 Swan.»(rlall,*.t Stalrwoy2J4«i^ DD|NIS DAr ol(lu ,( ?ln ,) /». 



l.l(-.01u.k)8751U gjlj CONDON AllSTARS /S^UttfA Oho.tChano.-Y.rt.rday 




141^1.ulnglyPlwp/LlttlVEIW1032?afVlLL_BRADLSY AllSt 



.. 5 ..bi;«,j!1Sup.'od'3oemio1! / );L ,, jo jB5iEff1a5!ffm&S!2& &i»*'™ d v<"« '*i»mo 



p«.ll»lu.aCI1072 H 232 D.wnRdAPl. 



66 St.L.ul.piahagnyilall/Aft.rY.uO«.. T47 lIi? g T.7Pup.ir.IlBlu..CI1072 N 232 

AnythngButLurBiby OD U0E2011 N J2»50 BAT THE HUUUIHO lIRD-Rar70r.atBlu..233 

67-rtthLILLIE DELK CHRISTIAN-IMuit T4J ?l«DWqTc.wCwDav.npart)HU10UH 234 Ji^tlindB»ll,IjC.alnVa.Mll«,b. 

HaT»tlan,Baby/VIOTORIA SP IVlTf-Punny tlMtS VRS 606. NBM3 J.y..Supp.ndp81 (HIRE WALDORP MUSIC 

P.ath.ril,H.wD»That'«-ayOaiOE2250E#»2 WILLIAM STERLINO BATTIS-Charart.r HALL45EP MH13»Ei'(r.iR.xst«irt)$2 

6»«0.rnrt0h.pSu.y,OaOpTn'd/0pl.ntar Tip,f^Vnat.r-50Yr.Ag.WlthS.undEff..t TINY BHADSJIAW-HitAllStM-iQrirtSaxys/ jog CATHOHNE-Paa.u.Mu«l.Hall-Vaui 

Stnrt,T.ur.H.rt 06 UOX2251C#*2.50 JJJ s cROOOE"Th.OHOST"VI355«7 * 75/275>.^.p>ufTAlngP.ngKIN046a7E#E45rpa;rt-.F 4-5-yV^.Ag.InC.laS.ng. 

6?'D.nt40rtM...R.md.0.nna01tohj/ BAniSTINI-VERT^ARi; OPERA CARL »RISSON-rarri'ln.V.«l..nAPOLLO 32. 8MlM0PJJ./D«..-«thEv.ryb.dy 

Dr.pShu.ka,llh.'.It OD MOE2252f¥»2.50 _, , mj^jTJi^BalTaMMahOPERDISCE.S'jS UlTlrtt.Ap.nahUarqula.APlOSlNrfr' But My HI f. ' VI55074EJ2 

70 **JS!!tSfrirI" n n l inJ?2^ U Sii2*S 8 146 " " -V.B.DlN.ttr ir1 755l0K'2 2 37 P.rf U »»SONO/ltanl.url.t"1032N- 327 CantPlayErIn.tn.ntn700?8W»3 

■ft""?*" 22. H . " 253 1H??2 .mhklvm R.im.0n.0f0r.alR0VANTIC JVBI BRITT-fln.*..t.m01dl.. PE0D0R-: CI 



SSSJbbI J* * C00irl Blu,, * UStlU,, - ,ln ^"|ii W DELLS-RM VoOron>01dl«BUAY45PP» 
' , ^4b7 407RJn^Wlr^0/C0uldSTATB125«'^ 5i ^ TOAal ^ nH , art y „ H$1 

AL COOPER 3AV0Y SULTANS »J.50 DSLTA RYfl, BOYS oldl.a 

1b7 Stop,A.kA'"">W DE 3l , 2 -™ OT 7JhTltyNCold/0Jn»aSklnDE8514!lftr 

in.r*.Klnl.y 32, S1V0US L-Avlrt CCPRIS8^84E # mMKUBSSS^BM f^mESSSXSSSS^ 

III ?-^^! u / " d '*,^:°"^?£f;40lALLEYCAT/»UANCE SAVB^ f^^SSS^X^^^hl 



/C.l.rystalk"35707 H 
EPICJ058 N 



■iT.«™rtR.ph.„. aTtH.ai„..ArvHiirt PRANKLYN BAUR-0n.0fOr.atROVANTI0 J.LT0N BHiTT-rin.».a' 



55 MiTmaSS/SrrajSi^S VSLSHSBnfZiZSS*™ VSffikMl^^mflfr 

PEODOiK CKAL2APIH-gr.at0p.P»St.r«a.. ^ SongW ANDRER/»hatMATTER 2056«Vr W ?™y™ V r?2J. 



•ivi2on6i h ?!» m.nKTngVE 



511 PoundNiw BabyAldgPt 



JD1 N 
JD2 N 



-War^w«jm^**»?2^^ 

147 TJr*iori«lMAl«M/n*A<l.DS3B 202 3? Thank«4HEARTACHESAluT.xa.201873K#E32?au..taT.Bba0..upaVI8K57N-J3 *ti ,ft*.?iss/BabvPt.Patt.r20876E#E 512 Slnlrt.rBuok.t/IT.aryBl «OW 

u — ..*.rtv»i»ir.n™.«^n — *»...-*. aan n.-».». M ....«i «=«™« *»« *" mil ,vo3lMyAng.ia6300l|| 513 T.rrlblBlA-t.MboatStap JD5 H- 

-' . i-T. ..-'.w,..— fo 1 DIXIELAND THUMPERS J)ODD'SWa«hbdBnnd 



73 KlthLES 

.fuA^i'*. 

74 WlthLaaHITEiShln., 

P.mutV.nd.r OD M0E2262 W (2.50 152 Dlana/L. 

EDDIE ABHOLD AllTlraaPawlrt.. .45EP 153 Paganl,uW.n«/H.artBlua213?2E# T ■"• u,N "«"'«iKlorT.a».Oan»C»ti.In 

jyaiililVo.uldBtBall.vrtru.Vl202241tr'E)|oRA BAYBS-Or«itVaud.P.pStar20. 
7* »a^«aa»a.a^(..»»lt«(2«ir.)EPA4281va54 - InMTAii'l7JERRY 00*27.5 EE- 



334 IWRIS-Pap«.llA'.ath 6724NEW3 
[19! 



•aVyBayB^CoBlADayCENSOOlV. 1 65/ 
SookThatThlng/0rl.ntal"3O02EpVP75 
NHY DODDS gr«atJa»Blu..0f 20a 
, 515 0'rT.Htamiui>yBabyBILT10B2K75f' 
• 517 PlatPOOT/UadDtO BIXT1083N75f' 



